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“PORTRAIT OF A WOMAN WITH ORIENTAL HEADDRESS” 


Recently sold by the Newhouse Galleries to Mr. and Mrs. W. J. Hole of Los Angeles, California 
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“In the Field” by John E, Costigan, N.A. “Convicts and Guards” by Eugene Higgins, N.A. 


PHILADELPHIA SOCIETY OF ETCHERS 


200 Etchings by seventy-four leading American artists 


$5 to $50 each 


offered as gift suggestions 


Until December 3Ist 





“Limoges” by John Taylor Arms 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


15 VANDERBILT AVENUE 


New York City GRAND CENTRAL TERMINAL 


“2 OPEN WEEK DAY EVENINGS, EXCEPTING SATURDAY, FROM 7 TO 9 DURING DECEMBER |{& 
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Christmas Print 
Shows Enliven 
Many Galleries 


The Yuletide Season 


Forth a Great Variety of Fine 


Brings 


Etchings and Engravings by 
Leading Artists 


By Raucpepu FLIN1 

The Yuletide, it would seem, is a sea 
son fraught with infinite possibilities 
according to those who make and trade 
in prints. Whether the impression be 
old or new, plain or fancy, costly o1 
priced for a pittance, it is all quite the 
The to 
thing to acquire, pass on and invest in, 
if the Xmas spirit 


same. print appears be 


to be observed 
All of which is in 
the fact that the an- 
nual deluge of engraving, etching and 


is 
in the better way. 


tended to convey 


lithograph shows is upon the town. 
We have a display of “Rembrandt and 
his Contemporaries” at the Harlow 


MacDonald Galleries, as well as an es 
Whis 
Knoedler and Com 
to be outdone, offers a hand 
of old English work 
sporting and otherwise, and the Metro- 
politan 


pecially choice assortment of 
tlers at Keppels’. 
pany, not 


some selection 


Museum, in case the gallery 
goer is in search of a timely tip or two 
on what to buy, has a current display 


of “New Taste in Old Prints.” 


Then the modern groups in this field 


that religiously each 


simultaneously 


convene year 
all with 
bulging portfolios, by means cf which 


have arrived 


one may ascertain the graphic inclina 
tions of the contemporary artist in this 


medium with a fair degree of certi- 
tude. The Society of American Etch 
ers, formerly the Brooklyn Society of 


Etchers, is to be seen at the galleries 
of the National Arts Club in Gramercy 
Park, the “American Makers” 
are the Gallery, the 
Philadelphia Society of Etchers is at 
the Grand and the 
Brooklyn harbors its 
“Fine Prints of the Year” show. From 
Rembrandt to Rosenberg, from Whis- 
tler to Weber, 


Print 
at Downtown 
Central Galleries, 


Museum own 


the story runs, however 
unevenly, and 


whatever the predilec- 
tions of the print-lover bent on solv- 
ing his December  perplexities, he 
Should find plenty to his liking, and 


also to fit his purse, from the humble 
black and white priced at five or eight 
dollars up to such magnificent things 
the “Hundred Gilder’ Rembrandt 
that has fetched more than sixty thou- 
sand ina top market. 

The Society of American Etchers is 
perhaps the of 
the various far as 
technical command of their medium is 
concerned. 


as 


most representative 


group shows, as 


‘he etchers, by virtue of 
the limits and refinements of their par- 
ticular medium. 
academic to 


must needs remain 


matter and 
The more modern aevotees 


as subject 


treatment. 


of black and white, bursting with sud- 
den accent and 
averagely 


thrusting line, lean 
to the more malleable litho- 
wood-block, but the 
trussed the inflexible 


requireme _- : 
*quirements of his intricate and im- 
Placable 


fraph and bona 
« 
fide ef ler, by 


technique, is forced to eschew 


the quick and easy results so appeal- 
Ing to the ‘a lj 

t more light-hearted members 
of the 


print fraternities and to go the 


Continued on page 4) 


the | 


| mensely 
| does 
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“PORTRAIT OF JOHN BLACKBURNE, M. P.” 


One of the outstanding English works in the collection of the late Alfred H. Mulliken to be sold at the American- 


Rare Early Gothic Tapestries in Important Loan 
Exhibition at the Albright Gallery in Buffalo 


BUFFALO 
loan exhibition 


An exceptionally fine 
of Gothic tapestries, 
featuring a great variety of outstand- 
ing types, arranged at the 
Albright Galleries, and will remain on 
view until the end of this month, The 
great rarity of examples of the early 


has been 


weaves has made for concentration on 
Renaissance and XVIIIth century 
specimens in previous displays of this 
kind, so that the general public tends 
to know only the more elaborate work 
| executed in these periods. The Al- 
|bright Gallery display is therefore im- 
valuable, assembling as it 
splendid tapestries from the 
French and Flemish ateliers revealing 
that perfect feeling for flat spatial 
composition and bold massing of color 
which gives the early Gothic pieces a 


power and an _ individuality never 


| 


Anderson Galleries January 5-7. 


the Jacques Seligmann Galleries. All 


ltypes of late XVth and early XVIth 


| 


jing 


century workmanship are _ therefore 
finely illustrated by examples remark- 
able for their completeness and fine 


quality. From the point of view of 
subject matter, there are charming 
Biblical scenes and episodes from 


mythology, instinct with the naive feel- 
for legend; mille fleurs panels, 
showing a lingering delight in the col- 
or and form of each flower and leaf; 
favorite themes from mediaeval chron- 
icles and a few more worldly scenes, 
mirroring the customs and gayeties of 


| the era. 


|equalled by the later more sophisticat- | 


{ 


ed artists. 

Seventeen of these notable pieces 
have been loaned by French & Com- 
pany of New York; five representative 
specimens come from the collection of 
Duveen Brothers, while a 


|for crisp drapery rhythms and spacing 
|of the figures, which later became lost 


weave, dated circa 1450, was sent by | 


The majority of the principal cate- 


gories are represented in the large 
group lent by French & Company, 


which features several unusually com- 
plete examples of the Tournai weaves 
so prominently figured in the early his- 
tory of this art. In three rare panels 
depicting the Trojan Wars one finds 
not only a sure sense of dramatic sim- 
plification, but that masterly feeling 





in technical virtuosity. Two of these 


| were formerly in the collection of Sir 
Tournai | Edgar Speyer of London. 


“The Creation of the World” and | 


‘Mulliken Sale 
To Be Notable 
January Event 


Auction at American-Anderson 
Galleries Features Works by 


Leading English Portraitists of 
the XVIIIth Century 


Collectors of English and French 
portraiture of the XVIIth and XVIIIth 
centuries will find an unusually large 
| representation of leading masters in 
| this field in the distinguished collec- 
| tion of the late Alfred H. Mulliken, 
| which will be dispersed at the Ameri- 
|can-Anderson Galleries on the evening 
|of January 5. The collection also fea- 
| tures nglish period furniture, a 
| group of rare XVIIth and XVIIIth cen- 
| tury clocks and antique oriental rugs 
| which will come up for gale the after- 


|noons of January 6 and 7, and be dis- 


| cussed in our issue of December 24. 


Mr. Leslie Hyam’s brilliant survey 
|of the paintings, which we reprint be- 

low, not only makes discerning com- 
| ment on individual works in the collec- 
| tion, but gives an excellent character- 
| ization of the period as a whole. 

“The group of paintings contained 
|in the Mulliken collection covers rough- 
ly the fortunes of the years 1650 to 1830 
|in England and France, seen through 
| the eyes of schoolmen like Lely, kindly 
| sentimentalists like Romney, and court 

characters like Largilliére and Vigée 
| Lebrun. The result is a brilliant series, 
|not without an immixture of humor 
|and irony, of tributes to the idea of no- 
| bility, an idea incompletely overthrown 
in art by the French Revolution and 
only meeting its end at the hands of an 
industrial civilization, in which the con- 
cept of aristocracy was deflated into 
luxury, without the graces of its an- 
cestor. 

“The XVIIth century in England is 
represented by the imported talent of 
Van Dyck, Lely, and Kneller. Anton 
Van Dyck, the titular dean of his pe- 
riod, contributes a portrait of the fa- 
mous beauty ‘Lady Digby’ and of ‘Eliz- 
abeth, Countess of Devonshire,’ a varia- 
tion of the well-known Petworth pic- 
ture, painted within a few years of the 
artist’s death. By Lely are ‘Margaret 
Howard, Countess of Orrery,’ shown in 
the National Portrait Exhibition of 
1866, and the ‘Comtesse de Grammont,’ 
from Agnew and Son, a repetition of 
the lively Hampton Court picture which 
Mr. Collins-Baker describes as the cul- 
minating effort of Lely’s portraiture. 


By ROMNEY 





“The Passion and Triumph of the Re- 
deemer,” examples of the much prized 
Credo tapestries, naturally ranking 
among the most important types of 





the period, are another feature of the 
French & Company loans. Very few 
are extant today, and the set formerly 
in the Pierpont Morgan collection is 
the only one known depicting all the 
creeds in a single tapestry. The two 
in this show follow the more general 
custom of illustrating one, or a few 
of the creeds, the first mentioned com- 
ing originally from the Evora Palace 
in Portugal. 

In addition to the Tournai Trojan 
war tapestries, previously referred to, 


there are several other fine speci- 
mens from this leading center. The 
important “Siege of Jerusalem” sub- 


ject, illustrated in this issue, belongs 
to the same series as the hanging in 
the Armor Room at the Metropolitan 
Museum. A hanging with scenes from 
the “Romance of the Rose,” formerly 
in the possession of Lord Hothfield of 


Skipton Castle, and an interesting ex- 
the | 


ample entitled “Veronica 
Emperor Tiberius,” are 
found in this group. 


Curing 


also to be 





(Continued on page 9) 


The ‘Lady of Quality’ from the R. Hall 
McCormick sale of 1920, exhibited at 
Chicago and Pittsburgh, shows Kneller 
at his best as a modeler of interesting 
surfaces, the quality of the textile paint- 
ing in this picture being especially 
noteworthy. The technical facility of 
all three painters is, indeed, their most 
striking characteristic, and fine raiment 
seems an essential part of the person- 
alities of the Baroque zenith. 

“The aristocratic formula in the 
XVIIIth century changes imperceptibly 
with the shifting influence of portrait 
accessories. In Gainsborough they 
may be as important as the dress of the 
‘Blue Bey’ or as subordinate as the 
drapery effects of the ‘Mrs. Ralph Bell,’ 
a full-length ef his mature period, 
shown at the Gainsborough Exhibition 
in 1885, and with mueh of the diapha- 





(Continued on page 4) 
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Mulliken Sale 
To Be Notable 


January Event 


(Continued from page 3) 


nous quality common to all his later 
work The portrait of ‘Miss Boone,’ 
painted about 1776, is that of a member 
of the family of the Colonial Governor 
of South Carolina and may have, there 
fore, a personal interest for American 


collectors. 


“Reynolds is represented best by the | 


charming ‘Mme. Schindlerin’ of which 
three versions were painted and which 
has been frequently engraved under the 
title of ‘The Coquette’; although not 
much to the musical taste of the forth- 


right and fair-minded Fanny Burney, 
she was a happy subject for Sir Joshua’s 
caressing brush, which loved and im- 


mortalized youth. Francis Cotes, who 
may be said to be in the orbit of the 
earlier Reynolds, is the full- 
length ‘Mrs. bold de- 
sign of turquoise and yellow. 

“The largest individual contribution 


to portrait history in the collection is 


seen in 


Fortnum’ with a 


that of George Romney, by whom there 
are no less than five canvases and whuse 
peculiar talent for discovering and ex- 
ploiting handsome subjects has made 





his period almost a legend of elegance. | 


There is ‘Lieut..Gen. Sir Archibald 
Campbell, K.B.’ in the pride of scarlet 
uniform, with the obbligato drama of 
Fort George, Madras, in the distance; 
the bust portrait of ‘Hugh Scott of Ar- 
den,’ painted in 1788; and the romantic 
figure of ‘John Blackburne, M.P.’ from 
the following year, in which Romney 
seems to set down the whole spirit of 
dilettante parliamentarism. His female 
portraits include a ‘Lady Hamilton, as 
Ariadne,’ from of the 


the collection 


Duchess of Montrose, with the beauti- | 


ful Emma in a pensive pose as the de- 
serted sweetheart of a sailor, a parable 


which doubtless did not fail of under- | 


standing by the scandal-loving public 
of the period; and the charming ‘Mme. 
de Tréville’ the wife of an American of 
French ancestry. 

“The two full-length portraits 
Sir Thomas Lawrence are the most 
noteworthy to appear on the American 
market since the Gould picture. Eng- 
lish portraiture had, by his time, built 
up a formidable edifice of conventions; 


by | 


Lawrence, as an able painter, was ad- | 


herent or heretic as best suited him, and 
indeed made most of the laws in his 
own kingdom. The ‘Mrs. Raikes and 
Daughter’ is a brilliant group of his fin- 
est period, with a unity of composition 
of rare skill; in the ‘Lady Maria Og- 
lander,’ an Academy picture of 1817, is 
the perfection of his last manner, an 
open-air portrait not of the open air, 
which is yet good theatre and of com- 
manding design. Note also the bril- 
liantly improvised child’s head ‘Mas- 
ter Thornhill,’ a miracle of technique. 

“A painter of continually growing 
importance is Sir William Beechey, the 
erstwhile rival of Lawrence. His four 
portraits include three of the finest ex- 
amples existing of his warm and sym- 
pathetic style: ‘H.R.H. Princess 
Amelia,’ as a spinstress: her sister, 
‘H.R.H. Augusta Sophia’ the second 
daughter of King George III, pulling 
on a glove, a picture illustrated in Rob- 
erts’ life of the artist; and ‘Elizabeth, 
Countess de la Warr’ a three-quarter- 
length signed and dated picture of 1820- 
22; in all the sitters seem to have 
gained something of a human and kind- 
ly quality, which too frequently petri- 
fied into haughtiness in the XVIIIth 
century masters. It is interesting, 
again, at this stage to contrast in point 
of technique the powerful and dramatic 
handling of Raeburn’s ‘James Ward- 
rop, Esq.,’ a portrait contemporaneous 
with the Beechey pictures and invigo- 
rated by sharp antitheses of lighting. 

“Here it is only possible to mention 
briefly the large group of portraits of 
the French School; the works of Largil- 
liére, Mignard, Rigaud, Drouais, and 
Tourniéres can be considered perhaps 


to culminate in the facility of such a 


painter as Carle Van Loo, whose ‘Queen 
Marie Lesczinska’ a present from the 
King of France to his chaplain and one 
of the hundred portraits of the Jeu de 
Paume Exhibition of 1909, stands for 
the apotheosis of the court schools. By 
Nattier are three canvases, including 
the sensuous ‘Comtesse de Clermont,’ 
signed and dated 1746. Mme. Vigée 
Lebrun, the last portrait painter in the 
old tradition, is represented by one of 








IMPORTANT WILLIAM AND 

MARY TALL-CASE CLOCK 

DANIEL QUARE, LONDON 
CIRCA 1695 


Thi notable specimen by one of the 

most famous of all English clock mak- 

ers is included in the art collection of 

the late Alfred H. Mulliken to be 

sold at the American-Anderson Gal- 
leries, January 5-7. 


her many studies of ‘Queen Marie An- 
toinette’ and by a Directoire portrait of 
‘Princesse Sapiha’ painted in St. 
Petersburg in 1795 and purchased from 
the Ehrich Galleries; it seems a wistful 


| memoir of a passing age.” 


The majority of the paintings in this 
dispersal have passed through extreme- 
ly notable collections and offer most 
impressive lists of authoritative refer- 
ence works in which they have been re- 
corded, described, and illustrated. 

Mr. Mulliken became preeminent in 
the field of railroad track supplies in 
Chicago, and in 1922 established the in- 
vestment banking house of Mulliken 
and Roberts, Inc., in New York City, 
becoming president and chairman of its 
board before his death. The dispersal 
will be held by order of his son, John 
H. Mulliken, trustee, the exhibition 
opening on December 31. 


Metropolitan to 
Continue Various 
Excavation Plans 


The Metropolitan Museum will con- 
tinue the excavations in Egypt this 
winter, and will concentrate on the 
pyramid of Se’nWosret I near Lisht. 
Permission is being asked of the Per- 
sian government to dig in Southern 
Persia, near Shiraz, where it is an- 
nounced: 

“The ruins date from the period of 
the Achaemenian dynasty (550 B. C.- 
300 B. C.) and continue presumably 
through the Sassanian dynasty to the 
Muhammadan conquest of Persia in the 
year A. D. 641, It is the hope of the mu- 


seum that the excavations will not 
only enrich its collections but will 
provide valuable archaeological in- 


formation to help in reconstructing the 
cultural background of those little- 
known periods.” 


The Art News 


‘Christmas Print 
Shows Enliven 
Many Galleries 


(Continued from page 3) 


limit in extracting whatever he 
of 


skill and determination the coolly in 


essential beauty by plumbing with 


|different yet rewarding etching line. 
| No chance here to blurb one’s way 
| through a composition, no means to 
|smack out a quick and cutting re 
| sponse to some pictorial urge of the 
|moment. The etcher must stay close 


by his craft, must be patient, persever 
ling, almost pugnacious in his effort to 
lextract the inner fire that lies at the 
root of the bitten channels of the cop 
per plate. 

There is nothing new or particularly 
larresting in the group of prints hang 
ling at the National Arts Club. Most of 
ithe well-known artists in this medium 
jare to be seen in typical performance, 
land as far as I could determine there 
| was little of special import among the 
All in all, a good, healthy 
of the tech- 
| nique of today. Martin Lewis continues 


;newcomers 


| demonstration etching 


ito gain in technical command, and the 
|tonal harvest that he reaps in his lat 
jest set rich indeed. His 
“Which Way,” a night scene with deep- 
lest sky studded with stars and with a 
| foreground shot across with headlights 
from a motor, is something of a 
triumph in manipulation of aquatint. 
It is a pleasure to meet with Donald 
Shaw MacLaughlan at his best, and 
two of his three prints this vear are 
ltypical of his rich landscape 
Louis Rosenberg,; whose “Place 


of prints is 


of this 
sented, 
City,” 
in the 
John 

should 
fine. 

Some of the other outstanding con- 
tributors to this sixteenth session of 
the society include Margery Ryerson, 
Roi Partridge, B. J. Nordfeldt, Ernest 
D. Roth, Chauncey Ryder, Albert 
Sterner, John Sloan, Kerr Eby, John 
E. Costigan, Howard Cook, Gifford 
| Beal 
son, Lucille Douglass, Gerald Geer- 
lings, Charles E. Heil, Max Kuehne, 
Edward Hopper, Alfred Hutty, Luigi 
Lucioni, Levon West, Reginald Marsh, 
| Walter Tittle, Harry Wickey, Herman 
|A. Webster, Cadwallader Washburn 
and Charles H. Woodbury. 

The Philadelphia group, which, like 
the Society of American Etchers, has 
pretty much abandoned its constitu- 
tional beginnings for a more metropol- 
itan standing, has a few of our head- 
line print makers on hand to give it 
sufficient ballast to warrant a country- 
wide tour of this sixth annual exhibi- 
|}tion. Such men are Martin Lewis, 
Levon West, Earl Horter, William 
Auerbach-Levy, Eugene Higgins, Kerr 
Eby and Clifford Adams strike an au- 
thoritative note, but there is a good 
deal of work among the two hundred 
prints shown that is merely so-so. As 
far as I am concerned, Mr. Adams 
practically runs away with the show, 
with his group of eight vivid prints. 

The more modern men are to be 
found at the Downtown Gallery where 
a commendably elastic method of se- 
lection is in force, by which each 
year’s newly selected committee of 
twelve chooses a proportionate share 
of the total number of the invited art- 
|ists. There is a good deal of the “I'll 
get by” sort of work shown, doubtless 
due to the fact that two-thirds of the 
artists exhibiting have chosen lithozra 
phy as their mode of expression, which 
can or can not be relied on to catch 
fire with about as much certainty as 


year’s show, is well repre- 
his “West Street, New York 
being something of an advance 
way of dignified composition. 
Taylor Arms’ new “Limoges” 
also be noted as particularly 


After the gruelling test that etch- 
ing puts one through, the lithography 
process in its more elemental aspects 


is liable to come through swimmingly 
or else strike unmentionable and in. 
numerable snags. I don’t know what I 
would pick out as the prize group if 
such a selection were demanded of me 
from this exhibition, but Wanda Gag, 
Adolph Dehn, Alexander Brook, Stefan 
Hirsch, Yasuo Kuniyoshi, Richard 
Lahey, Peggy Bacon (her new number, 
“The Ardent Bowlers,” is most enter- 
taining) and “Pop” Hart seem to be 
about the most provocative of those 
present. 





can | 


(at his nets again), Frank Ben- | 


is rather like going on a picnic. One 


style. | 
St. | 
Germain des Pres” wins the chief prize | 


guessing the reds or blacks at roulette. | 
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By Royal Appointment 
To Their Majesties 
The King and Queen 





HARMAN & LAMBERT 


(HARMAN & CO., LTD.) 


Experts in Antique Silver and Jewellery 





Amongst our stock is this very uncommon READING SCONCE, Silver 
mounts on Square Mahogany Stand. Made in DUBLIN by “MICHAEL 
HOMER,” c1778. 


177 New Bond Street, London, W. 1 


Cables: Harlamsilv, Wesdo, London 



















PAINTIN 


36 East 57th Street 







New York 












Member of The Antique and Decorative Arts League 
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EXHIBITIONS IN 
NEW YORK 
ya 
XVILITH CENTURY 
FRENCH DRAWINGS 


Brummer Gallery 


Joseph Brummer, with the aid of a 
two and 


gives his galleries the prop- 


console or 
armchair, 
er drawing-room atmosphere to enjoy 
the intimacy and charm of the XVIIIth 
century French drawings from the col- 


lection of Richard Owen of Paris, now | 


on view. More than sixty examples are 


on hand of the line work of such mas- | 


ters as Boucher, Fragonard, Watteau, 
Greuze and Hubert Robert, to mention 
the outstanding members of this cele- 
brated coterie, and they offer a charm- 


ing glimpse of the preparatory side of | 
the | 
artist was free to sketch and impro- | 


XVIllth century painting when 
vise and otherwise work for his own 
edification. Several drawings by 


Guardi and Tiepolo are also included 


in the Owen collection, as well as the | 
work of such lesser known men of that | 


period as Gravelot, Moreau, Maréchal, 
Trinquesse, Vernet, Huet, Pernet, 
Boquet, etc. 


BACK TO BOUGUEREAU 


John Levy Galleries 


Back and forth across the panorama | 


of our art swings the pendulum of time, 
taking established favorites by the 


scruff of the necks and swinging them | 


into an unexpected discard, while 
catching up others all unaware and re- 
conditioning them for generations to 
come. The name of Bouguereau, which 
has for decades made the cognoscenti 
tremble with righteous indignation, is 
being lisped about today with a certain 
modicum of respect and reverence. The 
John Levy Galleries, long time purvey- 
ors of this painter’s works to American 
collectors, have apparently caught a 
hint of the changing attitude towards 
this celebrated manufacturer of what 
has come to be known as the “bar-room” 
nude and staged for us a “Back to Bou- 


guereau” exhibition in their handsome | 


plush parlors. Furthermore, they have 
persuaded no less a modern than Jean 
Charlot to prepare a preface for the 
catalog. 

From 1855 to 1905 this Levy display 
tells the story of his painting, begin- 
ning with the three handsome panels 
from the Chester Dale collection and 


a casual French | 


The Art News 








“MRS. RAIKES AND DAUGHTER” By LAWRENCE 


This brilliant full-length portrait, executed about 1810, is one of the most 
im portant offerings in the Alfred H. Mulliken sale to be held at the A merican- 
Anderson Galleries January 5-7. 


ending with the Corotesque “Medita-; proach and often displaying passages 
tion’ done when he was well in his | of genuine charm and pictorial feeling, 
eighties. The Dale allegories, depict-| is cloying and soft to the point of stu- 
ing Friendship, Love and Fortune, are pidity. Only in that late figure piece 
elegant period decorations, fresh as the | from his hand, with its hint of Corot’s 
}day they left his studio and replete style, does one feel that Bouguereau was 
with painting that is tender and true| tiring of the endless parade of polished 
and personal. But his average work,} nudes and prissy angels that he was re- 
while technically beyond academic re- sponsible for. 
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FLOWERS AND STILL LIFE 


Durand-Ruel Galleries 


Another travelling exhibition of con 


temporary paintings assembled by the|. 
p 7 S | Sterne, 


College Art Association is on view at 
the Durand-Ruel Galleries, the special 
subject chosen for pictorial investiga 
tion being “Flowers and Still Life.” 
It appears that Mrs. McMahon's origi 
nal intention was to produce at this 
season of the year an exhibition de 
voted entirely to the glorification of 
flower painting, but the sudden appear- 
ance at Knoedler’s last month of 
Etienne Bignou from Paris, with his 
superb congerie along these same 
lines obliged her to somewhat alter 
her original intentions and include a 
number of still-life subjects. The exhi- 
bition runs three ways, with a more or 
less equal partition of talent among 
American, French and German sources. 


Quite the outstanding composition 
to my mind is the sturdy bit of semi 
abstract painting—‘Flowers at Win 
dow”—by Max Beckmann, Germany's 
most outstanding modernist. Here is 
a definite development of the semi-ab- 
stract treatment that seems to be the 
present legatee of the cubistic period 
and owes little or nothing to any man. 
Beckmann is a topnotch painter, and 
should be more often brought to our 
attention in America. Max Pechstein 
(who is also being displayed at the 
Lilienfeld Galleries in a one-man 
show), Paul Kleinschmidt, Georg 
Schrimpf, Emile Nolde and Kar] 
Hofer are others of the German con- 
tingent present, while the Paris list 
includes Albert André, Roland Oudot, 
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BY APPOINTMENT ~% 


DRAWINGS 








i John Carroll, 


Viaminck, Kisling, George d'Espagnat 


André Derain, Charles Dufresne and 
Paul Charlemagne 

Our own representation has Morris 
Kantor, Nan Watson, Henry McFee 


Biberman, A. § 
Baylinson, Luigi Lucioni, Maurice 
Antoinette Schulte and Bar 
nard Lintott on hand. Although this 
latter artist is technically a Londone: 
he has become so much a part of ow 
New York art world and is such a fine 
painter that it is a double pleasure to 
list him among the American group 
His “White Orchid” in the present 
show is certainly a gem. 


Edward 


MAX PECHSTEIN 


Lilienfeld Galleries 


Sponsored by the College Art Associ- | 
ation, Max Pechstein is being presented | 


at the Lilienfeld Galleries in a one-man 
show, his first New York appearance to 
any particular extent. The canvases 
run back to 1910, when Mr. Pechstein 
was working more or less in the post- 
impressionist manner of Matisse, al 
beit he disguised the fact somewhat by 
a more rugged insistence on mass and 
elementary color sequences. As the 
catalog points out, “this collection of 
Pechstein may seem almost conserva- 
tive today to friends of Modern Art. 
However, most of these pictures caused 
a real revolution when they were first 
exhibited twenty-five years ago.” 
Pechstein is one of those European 
eclectics who have looked on most of 


the modern masters at one time or an- | 


other and taken on certain outstanding 
characteristics of color or brushwork. 
There is a strong sense of Cezanne in 


PAINTINGS 


| slight 
ithe carving out of 
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“Still Life with Fruit and 
Flowers,” and Van Gogh is apparent in 
more than one canvas. The composi- 
tion I would select as being more dis- 


the large 


|tinctly the man Pechstein himself than 


any of the others is his “Mending 
Nets,” which dating, I should judge, 
from his late middle period is a well 
designed work, even though it has 
reminiscences of Beckmann in 
the various forms. 
The “Interior” with a boy on a sofa, on 
the other hand, strikes me as being a 
decidedly tricky and meretricious per- 
formance. 

The catalog informs us that a second 
exhibition at some future date is to re- 
veal Mr. Pechstein’s latest manner, and 
it is manifestly unfair to estimate his 
talents until such time as we are given 
a fuller manifestation of his pictorial 
powers. 


ISAMU NOGUCHI 


Reinhardt Galleries 

As if two exhibitions in a single sea 
son were not enough to satisfy any 
artist, Isamu Noguchi displays yet an 
other segment of his talents before the 


|turn of the year. He quite fills the va- 


rious galleries at Reinhardt’s with 
brush paintings on silk, figure sketches 
in various media and plastic efforts in 
metal and plaster. Last season’s shows 
at Demotte’s and John Becker's seem 
to me to have been far more indica 
tive of Mr. Noguchi’s art than the pres- 


ent exhibition. Those abstract figura 
tions in terra cotta that John Becker 
featured were by far the best things 


that this young 
yet accomplished and I 


painter-sculptor has 
find little in 





Pd in 


the present show to equal the kake 


showed at Lucien De 
motte’s. One or two, I think, are left 
from the previous display, but 
the rest simply do not come off. 


monos that he 


overs 


I respect Noguchi’s attempt to emu 
late the great Oriental masters in 
ing directly to the silk with their bold 
running brush strokes, but there is not 
enough subject matter to support his 
calligraphic attempts in the present 
instance. The drawings, in one or two 
cases, are clever enough in the single 
line manner that Picasso has devel 
oped out of Flaxman, and that is be- 
coming something of an obsession with 
contemporary students of the nude 
But for the most part, they seem mere 
studio trifles that hardly warrant a 
public exposing. 


£0 


The plastic figures are more impor 
tant as examples of sustained thought 
and production, yet apart from the 
strange and floating “Miss Expanding 
Universe” that has been dangiing con 
spicuously in Julien Levy’s front win 
dow this winter, I do not find much 
cause for celebration. The head ot 
Eleanor Lambert, looking excessively 
lean and hungry a la John Carroll, is 
hardly a masterpiece, nor is J. B. 
Neumann’s cherubic and puffy coun 
tenance, celebrated in bronze, any bet 
ter consolation as interpretative por 
traiture. Mr. Neumann looks as if he 
had just swallowed a couple of dozen 
larks and was about to go coloratura 
;}Oon us. There are a few other portrait 
heads, some more stylized than others, 
|that are obviously recognizable and 
|yet I would swap the whole lot of them 
|for some of the softly modulated and 
distinguished funerary forms that Mr. 
Noguchi favored us with last spring 


‘ 


ESTABLISHED 1760 


PRINTS 


Saturday, December 17, 1932 


at John Becker’s little emporium, 
“Miss Expanding Universe” is the hit 
of the show as far as I am concerned, 
but even she seems a little uncertain 
of the exact method of expressing her 
mounting universality. I feel a distinet 
yearning for Mr. Noguchi’s mortuary 
monuments in the presence of this lat. 
est company of his fashioning. 


CARL WALTERS 


Downtown Gallery 


For the first time in a number of 
years, Carl Walters has been accorded 
a one-man show of his pottery, and the 
}present demonstration at the Down- 
town Gallery gives us a full view of 
ithis noted ceramic artist’s talents. His 
clever animals are here, with the 
quaint surface figurations and even 
|quainter apportioning of parts. Then, 
lin the place of honor, is his famous 
jlady fortune teller, a splendid account 
lof accumulated curves and amplitude. 
| Anew phase of Mr. Walters’ work, to me 
lat least, are his large plates that show 
|the Persian-like designs and glazes 
|of his earlier plaques and pots taken 
|into a new alignment. He gets a sort 
of sunburst effect with these radiating 
|patterns that make these pieces things 
|of intensive appeal. While he is yet a 
long way from rivalling Henry Var. 
|}num Poore in the matter of applied 
design, he has advanced considerably 
in his command of the neo-Persian 
style of decoration that he has em. 
|ployed almost from the start. But he 
|certainly stands next in line to Mr. 
|Poore among American ceramists, 


(Continued on page 10) 
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|Two volumes, large quarto, 60 plates 
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Two volumes, 188 full page plates 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES - 


INC 


Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & 
CATALOGUES OF PRIVATE 


OTHER PURPOSES 


COLLECTIONS 





ON EXHIBITION DAILY COMMENCING DECEMBER 31st INCLUDING JANUARY 1 AND 2 (AFTERNOONS) 


THE ART COLLECTION OF THE 
ALFRED H. 


ENGLISH AND FRENCH 
PORTRAITS 
Eminent XVII-XVIII century portraits 


including the following distinguished 
works: Mrs. Raikes and Daughter by 
Lawrence, Miss Boone, Daughter or 
Niece of Thomas Boone, Governor of 
South Carolina, by Gainsborough, Lieut.- 
Gen. Sir Archibald Campbell, K.B., by 
Romney, Mme. Schindlerin, the Singer, 
by Reynolds, James Wardrop, Esq., by 
Raeburn, Elizabeth Countess de la Warr, 
by Beechey, Lady Digby by Van Dyck, 
La Comtesse de Clermont by Nattier, 
Marie Lesczinska by Carle Van _ Loo, 
Marie Antoinette by Vigée-Lebrun. The 
balance of the brilliant portrait group 
includes other works by these artists 
and examples by other celebrated por- 
traitists of the period. 


Sale: JANUARY 5 at 8:15 


The Mulliken Library 
Splendid sets, fine bindings, extra-illus- 
trated books, and a choice copy of the 


first edition of “Tom Sawyer”. 


Sale: JANUARY 5 at 2:15 


Guided by his extensive artistic knowledge and 
cultured taste. the late Mr. Mulliken assembled 
this distinguished collection trom the finest that 


American, English, and Continental sources o 
fered. In addition to 


heir other merits, we en 
hasize the excellent 1 


t 
tate ol preservation oO 
ughly important items. The collection is sold by 


rder of John H. Mulliken, trustee. 


AMERICAN ART ASSOCIATION - ANDERSON GALLERIES ° 


R. MILTON MITCHILL, JR. 


President 
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OTTO BERNET, HIRAM H. 
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MULLIKEN 


PARKE, VJice-Presidents 
30 EAST 57TH STREET - 
able Address: ARTGAL or ANDAUCTION 


SUBSCRIPTIONS TO CATALOGUES 


LATE 


ENGLISH XVII-XVIII 
CENTURY FURNITURE 


Notable for fine quality and selectiveness 
and comprising choice walnut and mahog- 
any of the Carolean, William and Mary, 
Queen Anne, and Georgian periods, with 
an important group of thirteen superb 
early English clocks, chiefly from the 
Frank Garrett collection. 

Together with the 

Chinese Porcelains 


and Cloisonné Enamels 


Sale: JANUARY 7 at 2:15 


English Silver &@ Oriental Rugs 
Comprising fine Georgian examples and 
two rare William III porringer cups. 
More than one hundred antique Chinese 
and Persian rugs. 


Sale: JANUARY 6 at 2:15 


{ catalogue that adequately represents the excep- 
tional importance and value of the collection has 
been prepared. It contains nearly one hundred fine 
illustrations and the text sets forth the provenance, 
history, and other pertinent information on the 
more important items. The art catalogue is priced 
at one dollar; the books are described in a sepa- 
rate catalogue, which may be had for fity cents. 


INC 


W. H. SMITH, JR., 3rd Vice-President 


NEW YORK 


Three Dollars Yearly for the Art and Three for the Literary 


LONDON REPRESENTATIVE: SHIRLEY FALCKE, 77 BROOK STREET, GROSVENOR SQUARE, W. 1 


London Cable Address: AMANDGAL 
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A CULTURE BUDGET 


In this period of slow recovery from | 
economic depression, with its mental 
and physical drain upon human pow- 
ers, it becomes doubly imperative to 
muster our resources to withstand the 
unremitting pressure of these seem- 
ingly dark days. In such a spirit has} 
the Art Service Bureau of the Amer- | 
ican Art Dealers’ Association formu- 
lated a plan by which the average man | 
and woman may begin the laying up of 
cultural treasures in an orderly, sys- 
tematic way, so that something of the 
prevailing feeling of depression may 
be automatically counterbalanced by | 
some form of expression. 

As we come to learn the potency of 
art as a vital factor in keeping mental 
equipment brightened and lightened 
through its expressionistic nature, the 
full value of such a plan as that advo- 
cated by the Art Dealers’ Association 
begins to be made clear. Working the 
matter out in the modern way, the 
Art Service Bureau has evolved a budg- 
et system that permits “a normal 
yearly mental growth at the minimum 
expenditure of time and money,” by 
which not only an improvement in art 
appreciation is accomplished, but also 
an increased development in the taste 
for literature, music, and the drama— 
a state devoutly to be desired. Amer- 
icans, living under the high pressure 
of present-day life, will be able, ac- 
cording to this budget, to enrich their 
minds without neglecting the enlarge- 
ment of their bank accounts, without 
having to curtail the duties of their 
busy lives beyond the short periods 
set aside by the budgeteers to encom- 
pass the monthly program of cultural 
events. 

Two hours a month for visit to an 
art museum should not work a hard- 
ship upon the normal citizen, neither 
should the patronizing of a half dozen 
eurrent art exhibitions oblige him to 
curtail his normal activities to 


any 


| and 


| month, 


American 
| points to the “extravagant desponden- 





“RECLINING NUDE” 


This fine example has been acquired 
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DRAWING, BY FRANCOIS BOUCHER 
by a prominent New York collector from the exhibition of XVIIIth century 


French drawings, in the collection of Richard Owen of Paris, now current at the Brummer Gallery. 


special degree. There are a like num- 
ber of hours decreed by this newest of 
budgets for the acquiring of musical 
dramatic experience, and 
twelve hours for reading—non-fiction, 
fiction, poetry and the The 
combined program for the four divi- 
sions, totalling some thirty hours per 
should not 


some 


classics. 


prove excessive, 
while the cost of the entire program 
does not exceed nine or ten dollars a 
month, inclusive of tickets for con- 


certs and theater. It is furthermore 


| hoped that a serious adoption of such 


a budget will culminate in a yearly 
purchase of one work of art, either an 
original or one of the many fine repro- 
ductions that are being achieved today. 

Otto Torrington, president of the 
Art Dealers’ Association, 


cy” of the American business man as 
a direct result of the fact that he has 
little or nothing to fall back on in the 
way of mental pleasure or relaxation. 
“The development of culture, even if it 
is only lunch-hour culture, will mean 
that no future economic slump can 
make the American business man feel 
so completely ‘broke’ as he feels today. 
Culture can be developed to the defeat 
of depression, to the detriment of the 
dollar worship, and to the fuller hap- 
piness of life.” It 


is undoubted les- 


| sons like this that are to be learned 


from the exigencies of the times, and | 
the culture budget advocated by Mr. 
Torrington and his co-dealers appears 
to be one of the best plans that has 
yet been engendered by our common 
necessities. 





December 1, 1932. 
S. W. Frankel, Esq., 
The Art News, 
20 East 57th Street, 
New York City. 


Dear Mr. Frankel: 


For the last three months I have 
been making a survey of conditions 
from the artist’s point of view. I need 
not tell you how bad they are. They are 
likewise fairly bad from the dealer’s 
side, but I have yet to see a dealer 
minus an overcoat or showing symp- 
toms of pernicious anaemia. I have, 
however, seen artists carrying on un- 


der circumstances that would land a} 


thick-skinned stockbroker in a sani- 


tarium in about two weeks. Art, as has | 


been recently remarked, is a tough old 
bird. 

There is, I believe,—and this is my 
excuse for bothering you,—a very sim- 
ple remedy for the whole situation. In 





the last analysis what the artist wants 
is a chance to exhibit, and under the 
present system there are thousands 
who will never have that chance. Mi- 
nor movements, such as the Indoor 
Art Market and my gallery of last sea- 


| city, where artists of any age or school 


COMMUNICATION | Say that there are big tracts of waste 





ground for dealers in search of 


talent. 

This project calls, naturally, for pub- 
licity and funds. In your position | 
believe that you can command both, 
even in these adverse days. If a cam- 
paign were to be undertaken to raise 


new 


American Dealers 
Large Buyers in 
Blumenthal Sale 


Additional information has money for a temporary building, we 

‘ 5 might have the artists out of the 

been received regarding the pur- trenches by New Year's. Twenty-five 
chasers in the sale of the George thousand would more than cover the 
Blumenthal collection of XVIIIth cost of construction and half of that 


sum would start the ball rolling. 
Please give the idea your considera- 
tion and let me know what you think. 
Sincerely yours, 
RICHARD C. BEER. 


century art, which took place at 
the Galerie Georges Petit, Paris, 
on December 1to7. A large num- 
ber of important examples were 
acquired by American art dealers, 
French & Company, Inc., and Ar- 
nold Seligmann & Rey being large 
buyers. It is interesting to note 
that XVIIIth century 
pieces are greatly in demand by 
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BERLIN LETTER 
By Flora Turkel-Deri 
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discriminating connoisseurs and 
museums, and no doubt many 
specimens from this notable sale 
will ultimately find their way into 
outstanding private and public 


A great stir has been created in sci- 
entific circles everywhere by the sensa- 
tional announcement made by Monsieur 
Emile Renders of Bruges that he will 
attempt to prove that Hubert van Eyck 
isa legendary figure, the problem of the 


collections. 
A full list of prices realized in 
the dispersal will appear in next 


ibe: a . brothers van 
week’s issue of Tur Art News. 


Eyck 
great enigmas in 


being one of the 
the history of art. 
Monsieur Renders seems to specialize 





in obscure historical points, for a re- 
cent comprehensive publication by him 
deals with the question of the identity 
of Roger van der Weyden and the anon- 


son, can never take care of them all. 
And, granting that they could, without 
the lure of Diego Rivera or Whistler’s 
Mother, the public will not deviate from 


ymous master of Flémalle. Not long 
its beaten path toward the shops anc we a 
9 : . ane indie ago Dr. M. I. Friedlander, acknowl- 


the movies. 

I propose, therefore, to arrest the 
public’s attention by something large 
and unique—an art market, permanent- 
ly housed in a central section of the 


edged authority on early Netherlandish 
art, paid a visit to M. Renders at 
Bruges where the latter submitted to 
him the material which formed the 
basis for the important conclusions 
reached concerning the non-existence 
of Hubert van Eyck. Dr. Friedlander 
was naturally unable to investigate on 
the spot the validity of the arguments 
presented, but he was sufficiently in- 
terested to encourage M. Renders to 
publish the result of his researches. 

It will be remembered that Dr. Fried- 
lander, in his study on the brothers van 


ers : ate : oe Eyck, included in the first volume of 
itself, I would suggest that the artists his Altniederliindische Malerei  pub- 


yay a nominal rental per week for| ,. ; 
 sauniiy-slend sidmnanie of wall-space, | posieped = 1524, treats the problem ex- 
| plus a commission of ten per cent on tensively and in his usual promuns 
sales which would go towards the main-| and penetrating marrernael He pointed 
tenance of the establishment. I be-| out among other things the vague- 
lieve also that you might extract five ness of records on Hubert as compared 
| eente a head from the public. In fact, to those on his brother, Jan. Should 
| just that sum might serve to keep out M. Renders now be able gh welidacl uy 
/an undesirable element which would he attempts to do, that the ramous 4 
otherwise use the building as a loafing-| °CT!PUon On the altar piece in Ghent, 
| place. | nl chiet — of the existence of 

I do not know how Utopian this proj- | cena pe lig all ga but 
| ect sounds to you, but I can see init the) xyIIth century, then the whole ques 
cure for many evils and an incentive! tion would be subjected anew to dis- 
|to an army of younger artists whose} ‘ussion. In addition to attempting to 
|careers now depend largely on the judg-| destroy the legend of Hubert van Eyck, 
|ment of a handful of dealers. I can | Monsieur Renders also intends to 
i see, also, how the market would rapid-| Prove that the so-called “Madonna of 


can display their work without benefit 
of middlemen. Going further, I would 


\land in the southern part of Central 
| Park where a simple building might be 
|erected without at all damaging the 
appearance of the park. It would, if 
anything, improve it. 

As to the workings of the market 


lly become one of the show-places of| YPres’” which was offered for twelve | mm. . ; 
million frances to the Belgian State, is| them. The surprising rightness of the 


| the city, and how the tourist from Abi- 
jane would feel it his duty to go there 
|just as he now goes to the Dome in 
| aris. Likewise I can see how it would 
‘develop into an important hunting 


| not an original work by Jan van Eyck, 
| but belongs to a later period. 


* * * 


museum 


cates 
this connection it should be mentioned 


the | 


In a previous letter, I mentioned the 
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attacks made by reactionaries against 
officials in Berlin, and espe. 
‘tially against Dr. M. I. Friedlander, 


the director of the picture gallery at 
the 
the express wish of Dr. Friedlander, 


Kaiser Friedrich Museum. Upon 


he charges brought forth against him 


will be investigated by a commissioner 


ippointed by the minister. The clear. 
ing up of this affair will be hailed 
avery where in art circles and especially 


by Dr. Friedlander’s many friends and 


idmirers, who are disgusted at the 


shocking attempts made in certain cir. 
cles to discredit the name of the famous 
German 


scholar. 
The much discussed topic of certifi. 
plays a role in the matter. [py 


that the German art administration 
authorities in the different provinces 
are discussing a decree regulating the 
question of certificates with regard to 
museum Officials. Conferences on this 
matter have been going on for some 
time, and it is to be expected that the 
order will soon be made public. 


* * bo 
Geheimrat Theodore Wiegand, the 
former director of the Department of 
Antiques in Berlin, has been nominated 
president of the German Archaeologi- 


cal Institute, thus succeeding Profes. 
sor Gerhart Rodenwaldt. 

Professor Friedrich Sarre, the for. 
mer director of the Islamic Depart- 


ment in the Berlin museums, has been 
nominated president of the Internation- 
al Committee of Persian Art and 
Archaeology. This society was founded 
yn the occasion of the Exhibition of 
Persian art in London, and counts 
among its members, leading specialists 
in the field of Oriental art. 


* * * 


While two or three years ago the 
name of the painter Werner Scholz was 
familiar to a small circle only, his re. 
cent one-man show at the Hartberg 
Gallery has brought him into the lime 
light. There is something about these 
latest paintings which confirms the ex- 
pectations of his friends concerning his 
artistic development. He has gained 
complete command in handling masses 
of form and color, and of expressing, 
through the medium of things seen, the 
intangible world of emotion. The artist 
shows a strong feeling for composi- 
tional unity, the inner meaning of the 
picture being intimately bound up with 
its structure. The colors, too, are amaz- 
ingly just, and, used in their full force, 
they greatly strengthen the pictorial 
organization. Scholz has the power to 
communicate the feelings of simple 
men and women, and he depicts with 
amazing vividness the deep religious 
need of humble souls. With each re- 
turn to his favorite themes, he brings 
new enthusiasm and a compelling qual- 
ity to his interpretations. In his works 
one finds the blending of masculine 
vigor with extreme sensitiveness; on 
the one hand, he possesses a strong 
power of dramatic representation; on 
the other, a delicacy and understand- 
ing sufficient to express the most subtle 
emotions. 


Scholz survived the hell of the world- 
war with his right arm only, and now 
he searches to express life through the 
medium of the humble. One of his 
paintings will be included in the Col- 
lege Art Association’s International 
Exhibition of 1933. 


* * % 


The former ambassador to Japan, Dr. 
Wilhelm Solf, recently celebrated his 
seventieth birthday, and on this occa- 
sion his services in establishing cul- 
tural and artistic relations between 
the East and the West were duly hon- 
ored. During his sojourn in Tokyo, Dr. 
Solf assembled a fine collection of Japa- 
nese art, mainly wood-cuts and Japa- 
nese calendar prints. Of these so-called 
“Egoyomi,” Dr. Solf possesses more 
than five hundred examples, the ma- 
jority of which emanate from the fa 
mous collection of Professor Kano in 
Tokyo. It is the most comprehensive 
assemblage of such specimens in ex 
istence, and the lover of this gracious 
art is indebted to the Tikotin Gallery 
|for having put on view some of the 
/most attractive sheets from this out 
standing collection. They date from 
|the end of the XVIIIth century, at 
| which time it was the custom to send 
|such prints as greetings on New Year's 
day and other festive occasions. They 
are small things but what a wonderful 
vrecision and fullness lies in the execu 
tion of the tiny symbols printed on 


pure form, the skillful placing in space 
of the objects depicted, and extraordt 
nary minuteness and finish of the de 
sign are eloquent of the refinement and 
subtle taste of the makers. 
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w. J. HOLE BUYS | 


FINE REMBRANDT. 


Mr. and Mrs. Willets J. Hole of Los 
Angeles, Cal., have recently purchased 
from the Newhouse Galleries, Rem- 
brandt’s beautiful “Portrait of a Wo-| 
man with Oriental Headdress,” which 
we reproduce on the cover of this issue. 
This canvas, which has been authen- 
ticated by such leading authorities as 
pr. W. R. Valentiner and Hofstede de 
Groot, is signed at the left, above the 
hook, “Rembrandt f. 1635.” The por- 
trait was thus executed during the art- 
ist’s first Amsterdam period, soon af- 
ter his marriage to Saskia, when the 


of women in allegorical 


interpretations 


depiction or 


symbolical exerted a 
particular fascination. Related repre- 
sentations are preserved to us in the 
figures of Minerva and Bellona, for | 
which Saskia was the model, and in 
the etching of the so-called “Jewish 
Bride,” also created in 1635. This lat- 
ter work, it will be remembered, por- 
trays a woman with a similarly full 
figure, holding a roll of paper in her 
hand. At any rate the type of the pres- 
ent portrait is certainly reminiscent of 
Saskia, even if she did not serve as a 
model. In conception the painting ex- 
presses Rembrandt’s idealization of her 
as the exponent of the aristocratic and 
spiritual life. 

From Rembrandt’s interest at this 
time in classical and humanistic sub- 
jects it has been thought possible that 
he had associations with the scholarly 
circle of Muiderberg and that he had 
endeavored to paint portraits of one of 
the leading figures of this circle, the 
scholarly and artistically gifted Anna 
Maria van Schurman. This woman, in 
addition to her many other talents, also 
spoke some of the oriental languages 
and composed poems in Latin. Even 
though no proofs of Rembrandt's rela- 
tions to this circle exist, still 


“sé 


the re- 
flection of the spirit of the cultured 
world of Holland at that time is pre- 


served for us in this depiction of a type 
undoubtedly very like Vrouw Schur- 
man. 

Rembrandt therefore probably set 
out to paint a woman imbued with the 
spirit of the Orient. He saw in this 
woman with full features and vague, 
indefinite eyes the combination of a 
love of worldly luxury and interest in 
rich costume, with an aptitude for mys- 
ticism and a keen instinct for human 
character. 

From the technical point of view, the 
composition is finely suited to the mas- 
ter’s peculiar method of chiaroscuro, 
to be noted especially in such details as 
the flashing of lighted objects in the 
dark and the masterly treatment of the 
silken scarf and gold ornament in the 
hair. He also defines with the greatest 
skill the contrasting diversity of many 
materials, such as fur, silk and linen 
fabrics, the stuff of the turban and the 
sheen of the hair. 

In color this excellently preserved 
work, which is on panel, reveals in the 
delicate gray-brown and dark violet 
tones the full richness of Rembrandat’s 
palette in this period. The quality of 
the portrait is further attested by its 
inclusion in such leading publications 
as Dr. W. R. Valentiner’s Rembrandt 
Paintings in America as well as in Hof- 
stede de Groot’s Catalogue Raisonne of 
the Works of the Most Eminent Dutch 
Painters of the Seventeenth Century. 
The collections through which it has 
passed include those of Fitz-James of 


England, Villa Cellamare of Naples, Ju- 


lius Boehler of Munich 


Charles 
Sedelmeyer of Paris. 


and 
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The Art News 


RARE “SIEGE OF JERUSALEM” TAPESTRY 
This example, which belongs to the same series as that in the Armor Room of the Metropolitan Museum, has been loaned by French and Company to the exhi- 
bition of Gothic tapestries now current at the Albright Art Gallery in Buffalo. 


Rare Early Gothic Tapestries in Important Buffalo Loan Exhibit 


The French ateliers of the period 
are represented among the French & 
Company loans by two lovely mille 
fleurs examples, revealing remarkable 
perfection of design and scale, en- 
hanced by exquisite coloring. In one 
of these, quaint animal figures add a 
further charm to the composition. 
Such pieces as the “Fate of the Callous 
Rich Man” and “The Start for the Fal- 
con Hunt” yield lively commentaries 
upon mediaeval life, in addition to 
their high artistic merits. 

Three notable German tapestries and 
a XVIIth century Norwegian exam 
ple, all affording interesting contrasts 
with the more outstanding centers of 
the period, are further to be mentioned 
in the number sent by French’& Com- 
pany. These comprise an early XVIth 
century German tapestry frieze with 
quaint dramatizations of Old Testament 
stories in glowing colors; a Nurem- 
berg piece of about 1490, depicting the 
Madonna and Child wih Adoring Saints 
and a charming example, created be- 
tween 1500 and 1510, inspired by the 
poetic symbolism of the Song of 
Songs. The single Norwegian speci- 


men, which was woven in 1625, has as | 


subject the ‘“‘Adoration of the Magi.” 
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The five tapestries loaned by Duveen extremely beautiful specimen, former-, young prince and two ladies stand out 


Brothers are also outstanding. 
Gaul and Conqueror of Rome,” should 

be especially noted for its supreme 
excellence of design and weave. This 
piece, which dated 1480, was in 

spired by the story of Geoffroy de Mon- 
mouth. There are no less than thir 

y-four faces in this large composition. 
each marked by an extraordinary in- 
dividuality and power of characteriza 

tion, the strong modelling pointing to 
marvellous skill in the use of open 
slits, which are the most difficult and 
essential feature of this technique. In 
addition to two fine Tournai examples, 
“The Welcome Guests” and “The Lord 
of the Manor,” the Duveen group fea- 
tures a brilliant weave executed in 
Brussels during the era of Louis XIII, 
depicting King David and Bathsheba 
surrounded by their court. Another 
early XVIth century piece of this same 
provenance, telling the story of the 
Justice of Trajan, is an interesting il- 
lustration of the mediaeval practice of 
depicting a series of scenes within a 
single composition. 


is 


From the Galleries of Jacques Selig- 
imann & Company comes a single but 





OWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


The |ly in the collection of Count Zichy of | brilliantly against 
one entitled “Brennus, British King of | Vienna. 





the quaint simpli- 
In this 1450 weave, probably | fication of the architectural setting. 
of Tournai provenance, the balance and | The conventionalized plant and shrub 
linear harmonies of the figures of a _ motives are also delightful. 
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Exhibitions in New York 
(Continued from page 6) 


ercccccorooorrrerrr. 
WHISTLER PRINTS 





Keppel Galleries 


An important item in the general 
print manifestation that is sweeping 
the town at this holiday time is the 
Whistler show at Keppel’s. Here is a 
splendid chance to reassure oneself of 
the enduring place that Whistler has 
among the immortals of the etching 
world. Whatever changes time may ef 
fect in his ranking as a painter, he 
stands securely among the very elect 
by virtue of the many and wonderful 
works in line that he has left us. His 
genius was peculiarly suited to the 
lighter media where he could skirt the 
pictorial issue at stake, seizing as he 
passed, the essential idea and pinning 
it to paper with that sudden penetra 
tion and dispatch that is the hall-mark 
of genius. His various periods and 
styles are well represented in this Kep 
pel display, from the rather literal 
early Thames etchings and drypoints 
on to the later “bridge” studies where 
the more impressionistic touch began 
to be manifested, and culminating in 
the glamorous Venetian plates where 
his genius flared up in final effulgence 


REMBRANDT AND HIS 
CONTEMPORARIES 


Harlow MacDonald Galleries 





An unusual collection of the work of 
the lesser etchers and engravers of 
Rembrandt's time is being 
the Harlow MacDonald _ Galleries 
These artists, who seldom appear 
among the Dutch painting groups in 
our various galleries and collections, 
are seen even less frequently in the 
public displays in the print rooms. The 
Rembrandt plates chosen for the show 
are, of course, the main attraction, for 
there is nothing in the entire range of 
print-making that exceeds them in 
technical power and aesthetic appeal 
His “Angel Appearing to the Shep- 
herds” is a timely offering, and the 
“Holy Family with Cat” is another sub. 
ject that eloquently conveys the 
Christmas spirit. A set of six portraits 
by Van Dyck is the next important 
note in the exhibition, while the re 
maining honors are more or less even- 
ly divided between the thirty or forty 
other artists represented. 


shown at | 


Ruisdael, Van Ostade, Paul Lotter and 
David Teniers to focus on as more o1 
familiar faces in this little-seen 
body of print makers, it is only the 
specialist in Dutch art who will know 
the various excellences of such artists 
as Berghem, F. Bol, H. Bol, Jan 
Lievens, A. Waterloo, Roos, Jan Both 
etc., etc. Many of these men worked 
in the Rembrandt manner quite un 
abashed, but they never more than sug 
gested the master’s magnificent play 
of line or command of tone. The thing 
that stands out in this record of 
XVIIth century life is the tender con- 
cern of these artists for the animal 
kingdom, and we have endless prints 
celebrating their humane attitude to 
wards the cows and sheep and goats 
that must have so liberally dotted their 
immediate landscape. Such a display 
helps to round out the gentle, lowland 


less 


scene in which Rembrandt is set like 
some beetling, cloud-covered crag. 
ALICE FLINT 
Morton Gallery 
A group os Weenies by Alice 


Flint is a part of the Xmas display 
at the Morton Gallery, including 
plates being worked out with color 
notes. Miss Flint, who has taken good 
stock of various European spots of 
pictorial interest, as well as giving us 
humorous and telling accounts of such 
well known haunts of our very own as 
the Aquarium and Brooklyn Riding 
and Driving Club, knows how to point 
up her designs both pictorially and 
humorously. 


AGNEW EXHIBITS 
AUSPITZ PICTURES 


LONDON.—The von Auspitz collec 
tion from Vienna is now on exhibition 
according to the Daily Telegraph, at 
Messrs. Agnew’s Galleries, Bond-street. 
The collection is, of all those formed in 
recent times, the finest and most va- 
ried in Europe, perhaps in the world 
It consists of paintings from many 
schools, and includes magnificent speci 
mens of masters so various as Goya, 
El Greco, Memlinc, Moroni and Ruis- 


dael. 

The event is of particular impor 
tance, since, as has been announced 
there will be no old masters’ exhibi- 


tion this year at Burlington House, al- 
though an exhibition of English old 
masters will be organized by the Royal 
Academy next winter. 


WILDENSTEIN 
&@ COMPANY 


: 


PARIS 


NEW YORK 


Our New Building 
19 East 64th Street 


is Open 


PAINTINGS 


ANCIENT AND MODERN 


WORKS 


OF ART 


TAPESTRIES 














The Art 


News 





The Corcoran Buys 
Painting by Sloan 
FromGrand Central 


The Corcoran Gallery of Art in 


Washington has recently ac 
quired John Sloan's 
“Yeats at Petit-Pas’’ 


Central Art 


painting, 
from the 
Grand Galleries. 
This 


rives great 


famous canvas, which de- 
human interest from 
the fact that it eontains portraits 
of Yeats, Alan Seegar, Sloan him- 
self and other celebrities in the 
world of art and literature, will 
be a valuable addition to the per- 
manent collection of this institu- 
tion. 


oo 


HIGGS ART COLLECTION 


American-Anderson Galleries—The dis- 
persal of the P. Jackson Higgs collection 
on December 7, 8 and 9 realized a grand 
total of $57,837, the devoted to 
the paintings bringing $37,570 of this 
amount. We list below all pieces fetching 
$1,000 and above: 
27—"'Portrait of a Man,” 


session 


by Chris- 


toph Amberger, painted in 
1536; William Fox So ata ek 1,000 
31—"‘Agnes Sorel, as Laura,” by 
Francois Clouet the Younger; 
Daniel E. Sickles ...... ae . 1,050 
32—"'St. Lawrence,” by Martino 
Spanzotti; William Fox io Soe 
33—"Portrait of a Byzantine Km- 
peror,” by Gentile Bellini, 
painted about 1480; William 
gg RRP EET ochcae” aaa 
34— "Bianco Capello de’ Medici,” 
by Angelo Cosimo Allori 
(called Bronzino) ; William 
RD a haath Peek slat hd ak be 1,450 
36—"Madonna and Child with 
Angels," by Pier Francesco 
Fiorentino; L. S. Kahn....... 1,350 
*49—"Captain William Greer,” by 
George Romney; John Arm- 
i ae ae o eer 3,200 
50——"“George Washington,” by Gil- 
bert Stuart, considered to have 
been painted from life; H. E. 
OO ee ee ee 10,500 


51—‘Benjamin West, P.R.A.,"" by 
Gilbert Stuart, painted in Lon- 
don about 1780; D. K. Hackett 2,100 


53—''Mrs. Bolton,” by Thomas 
Gainsborough ; Mrs. M. R. 
DE ecun heehee d Shc uek cas 2,600 
226—Unique jeweled gold crown set 
with pearls and rubies, Sung 
period; Ralph M. Chait....... 4,506 


256—Fragmentary figure of Ar- 
temis, sculptured Pentelic mar- 
ble statue, Graeco-Roman ; 
collection of George Gray Bar- 


nard; Joseph Brummer.. 1,650 
FOLSOM CHINESE AND JAPANESE 
ART 


American-Anderson 
cember 6 the Ida O. 
of Chinese and 
were sold, 
$11,644.50. 


Galleries—On De- 
Folsom collection 
Japanese objects of art 
bringing a grand total of 


Exhibition of 
PAINTINGS 
BY 
AMERICAN 
ARTISTS 


Under the auspices of the 
College Art Association 


Until December 24th 


MILCH 


GALLERIES 


108 West 57TH STREET 
New York 


THE PENNSYLVANIA ACADEMY 


OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 


The Oldest Fine Arts School in America 


DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


Illustrated Booklet 
Address Eleanor P. Fraser, Curator | 


M. & R. STORA 


Gothic and Renaissance 


Works of Art 


Paris, 32 Bis Boulevard Haussmann 
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Worcester Opening Set for January 6 


WORCESTER.—The opening of the 
new building of the Art Museum, 
founded in 1896 by Mr. Stephen Salis- 
bury, 3rd, of this city, on property 
which he donated for this purpose, will 
be marked by a notable reception on 
the evening of January 6. This func- 
tion will be a general one for the 
trustees, the members of the corpora- 
tion, sustaining members, and invited 
guests. Mr. Edward Forbes, director of 
the Fogg Art Museum of Harvard Uni- 
versity and dean of museum workers 
in New England, will deliver a short 
address in honor of the occasion. The 
new wing will be open to the public the 
following afternoon. 

The new building adjoins the origi- 
nal one. It is of well-proportioned pure 
Renaissance style, designed and exe- 
cuted by William T. Aldrich of Boston. 


It combines exterior charm and beauty 
with many new features of lighting. 
heating, flooring and arrangement, 
which make it one of the most modern 
public edifices. 

Synonomous with the opening wil] 
be the premier showing of the Interna- 
tional 1933, an exhibition of contem- 
porary painting assembled by the Col- 
lege Art Association. The Stransky 
Collection of Early French Impression- 
ists will also be on loan exhibition. 4 
display of Early American Art of 
Worcester County, has been assembled 
through the courtesy of private owners, 
and will comprise as well the museum’s 
permanent collection of the famous 
Salisbury family portraits. A fourth 
loan exhibition is to be one of Persian 
and Chinese objects of art, lent anony- 
mously. ; 
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Italian Paintings 
Lent by Mr. Kress 
For Wide Display 


MEMPHIS.—Mr. Samuel H. Kress 


has selected from his well known col- 
jection of Italian paintings a group for 
exhibition through the country 


believes will afford an unusual 


eircull 


which he nein gtr 
opportunity for the appreciation of this 
art. The series, comprising fifty-two 
examples finely representative of all 
schools of Italian painting, is now on 
view at the Brooks Memorial Art Gal- 
lery, Memphis, and from there will go 
in the beginning of the year for a pe 
riod of one month each to the art mu- 
seums in Birmingham, New Orleans, 
Houston, Dalles, Denver and Colorado 
Springs, reaching the latter center the 
peginning of July. 

This carefully chosen collection is 
especially rich in examples by the 
early masters of the trecento” and 
quattrocento, which not only enjoy a 
great and increasing appeal but are 
invaluable in any study or the develop- 
ment of Italian painting. Mr. Kress is 
indeed providing an opportunity of en- 
joyment and study in this field rarely 
afforded to the public, and one which 
will undoubtedly be greatly appreciated 
in these cities somewhat at a distance 
from the great centers of art. 

The Sienese school is finely repre 
sented by a number of paintings ex- 
pressing the dramatic force, marvel- 
ous color harmony and deeply relig- 
ious element that characterizes this 
art. The earliest work in the exhibi- 
tion is a triangular panel, part of a 
poliptych, by a follower of Duccio 
painting somewhat before 1300, pos- 
sibly Ugolino da Siena. A Crucifixion 
attributed to Lorenzetti has all the 
qualities for which this master is fa- 
mous, while a Madonna and Child 
painted in the manner of this artist is 
an exquisite example remarkable not 
only for its grace of line and composi- 
tion but also for its tenderness and 
regal dignity. A Crucifixion by Luca di 
Tommé has an inner intensity which 
finds expression in an incisive brush 
stroke and highly concentrated com- 
position. It is discussed in an article, 
“Missing Pictures of the Sienese 
Trecento,” by Bernard Berenson in the 
International Studio for November, 
1930. Two panels of saints by Sano di 
Pietro have all the sinuous grace and 
sweetness yet strong feeling for con- 
trast of color of the art of the trecento, 
carried on into the succeeding era. 

In the Florentine group a Coronation 
attributed to Jacopo di Cione reveals 
the love of these artists for jewel-like 
color and ornament, and the massing 
of figures of saints to give dramatic 
emphasis to the central theme. An An- 
nunciation with portrait of Donor 
given to Agnolo Gaddi, is similar in 
composition to one in the Jarvis col- 
lection; while a small altarpiece by 
Giovanni del Biondo, showing the in- 
fluence of the same master, is charac- 
terized by great dignity and simplicity 
of composition and reveals, in the 
treatment of the saints, an effort to 
give them an expression of asceticism. 
Belonging to the first half of the 
quattrocento is a casone panel by 
Rossello di Jacopo Franchi, illustrat- 
ing the diversions of society in the 
open air. This work displays the naive 
delight in detail for its own pictorial 
appeal, and the worldly spirit which 
was to come into full play with the 
Renaissance. It is likewise truly re- 
markable for the grouping of the fig- 
ures and the superb manner in which 
they are articulated. Further repre- 
sentative of the painting of the quat- 
trocento are the “Flagellation§ of 
Christ” by Paolo Shiavo, published by 
Berenson in Dedalo, July, 1932, and a 
Madonna and Child by Cosimo Ros- 
Selli which can be compared with an 
altarpiece in Berlin painted in 1471. 
'wo representations of old fables are 
a“Tribute to Apollo” and a “King with 
his Wise Men” given to Bartolommei 
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“PORTRAIT OF MME. SCHINDLERIN” 


This depiction of the famous XVIIIth century singer is a feature of the art 
collection of the late Alfred H. Mulliken to be dispersed at the American- 
Anderson Galleries January 5-7. 


di Giovanni, both characteristic of the 
taste of the later years of the quattro- 
cento. 

A lovely ““Madonna and Child, Saint 
John, Two Angels and a Saint” by 
Piero di Cosimo has all the subtle feel- 
ing for atmosphere conveyed by that 
artist, as well as delightful delineation 
of the figures in a truly harmonious 
composition set against a beautifully 
lighted landscape in the distance. A 
tondo of “Madonna and Child with 
Saints and Angels” by Fra Bartolom- 
mei is illustrated by Venturi and 
thought to have been painted about 


1512 to 1516. An attractive work of | 
Giuliano Bugiardini is the ‘Madonna | 
and Child and the Infant Saint John,” | 


remarkable for a clarity and brilliance 
of color, contrasting strongly with the 
delicacy of painting in the trees and 
landscape background. An interesting 
painting of the “Miracle of Saint 
Nicholas,” 
the Florentine about 


school 1540, 


shows the influence of contemporary | 


painters and sculptors and a keen in- 
terest in costumes and furniture typi- 


cal of the period. Among the fine por- | 


traits, that of a Young Man by Fran- 
ciabigio is an excellent expression of 


the pure classical spirit of the Italian | 


cinquecento, while a portrait of a 
Youth by Francesco Salviati reveals 
keen delineation of character in the 
strongly modelled planes of the face, 
and fine painting in the detail of the 
lace collar. 

The work of the 


Central Italian 


painters is illustrated by at least one | 
example of each of the various schools. 


A series of predelle depicting episodes 
in the life of Saint John the Evangelist, 


by Allegretto Nuzi, have the precision | 


and severe manner characteristic of 
some of the Umbrian masters, allied 
with a simplicity of treatment and 
composition which has a charm all its 
own. 
cento is a Crucifixion by the Riminese 
master, Giovanni Baronzio, full of the 
dramatic power and love of incident 
so often found in these works. In 
strong contrast of feeling is the almost 
classic dignity of the Saints Paul and 
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by an unknown master of | 


Belonging also to the quattro- 
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them being a sensitive depiction of | in the figures, which are set in a land- 
Saint Peter by Michele Giambono | scape background of rare depth and 
which, in addition to its gorgeous col- | ¢harm. 

ring, is distinguished by fine drapery The collection is rich enough to 


rhythms. A series of panels portraying boast examples by Veronese, Bassano 
saints and a “Madonna and Child” are | 424 Tintoretto. The “Holy Conversa- 
from the hands of the brothers Viva- | tion” by Veronese and the “Adoration 
rini, while the highly individualistic | of the Shepherds” by Bassano illus- 
art of Crivelli is seen in two panels of | trate the elegance of composition and 
Saints attributed to him. Outstanding splendor of coloring for which so many 
among the works dating from the Venetian artists of the Cinquecento 
Cinquecento is the “Portrait of a|were noted. XVIIIth century art in 
| Monk,” ascribed to Lorenzo Lotto, | Italy is seen in the two studies for 
clearly showing the influence of Titian, altarpieces painted by Sebastiano 
and “Diana, The Huntress, Ricci for the Church of San Rocco at 


‘ nee with a} 
|Nymph” by Paris Bordone, displaying | Venice, which were shown in the exhi- 
bition held in that city in 1930. 


a marvelous swift grace of 





movement 








PEIPING 
CHINA 


ANCIENT 
roe | CHINESE 
ART 


Augustine ascribed to Giusto di Pa- | 
| dova, who were active in the same cen- 
tury. The realism which is such a | 
| dominant trait of the Lombard schools 
is found to a great degree in the “Ser- | 
mon of John the Baptist” by Benedetto 
| Bembo, painted about 1470 to 1480; 
the Piedmontese art of the beginning | 
of the following century being exem- | 
plified by “The Manger” by Gaudenzio 
Ferrari. Of the same period as the lat- | 
ter is a depiction of “Saint Jerome | 
Penitent,” by Alessandro Moretto of 
Brescia, painted with a swift brush | 
| and set in a landscape of crisp textu- 
ral quality. A magnificent example of 
the Roman school in the XVIIIth cen- 
tury is the “Interior of the Pantheon” 
by Giovanni Pannini, which was _ in- 
cluded in the Venice exhibition two 
years ago, and has since been on loan 
at the Fogg Art Museum. In the per- 
fect rendering of perspective, liveli- 
ness of figures and beautiful handling 
of light and shadow, it is considered to 
be an outstanding work by this artist. 
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N. E. MONTROSS 


The death of N. E. Montross on De 


cember 10 brings to an end a long| 


career, marked throughout by courage 
ous pioneering in new fields of art and 
generous service to many struggling 
artists. Combined with his swift ap 
preciation for true quality in painting, 


Mr. Montross had a warmth of under 
standing and a faculty for constructive | 


encouragement which constitute his 
true memorial in the hearts of the 
many whom he spurred on their way 
He was one of the first dealers to adopt 
a definite policy of fostering American 
painting, and as early as 1889 was 
asked to select works for the first 


large display, held in Washington of | 


painting by native contemporaries. Al 


ways alert to progress, his career, both | 


as a dealer in French and American 
art reflected a continuous develop- 
ment in artistic perceptions. This 
awareness to new influences and living 
forces made his various galleries an 


American painting, where the art ot 
tomorrow, rather than the sure sellers 
of the moment, was continuously on 
display. Equally courageous in his 
later interest in the modern French 
movement, Mr. Montross held the ini- 
ual large show in this country of work 
by Matisse, Cezanne and Van Gogh, 
when the productions of these painters 
were still considered those of mad- 
men, 

Mr. Montross’ whole career testifies 
to an enormous power of initiative. 
Beginning work in the Seventies as a 
clerk in an art supply store on lower 
Broadway, some ten years later he 
branched out for himself in the same 
line at 1380 Broadway. And it was his 
very generosity in giving artists ma 
terials for their work which, drawing 
in return gifts of completed canvases, 
gave him the impulse to extend the 
scope of his business. He began by 
displaying pictures in a back room of 
the store, and it was not long before he 
had a little gallery and a select group 
of exhibiting artists. One of the early 
patrons of these days was Charles 
Freer, to whom Mr. Montross made his 
first sale of a painting by Dewing, the 
American impressionist. This was fol- 
lowed by further acquisitions by the 
same collector of works by Dwight 
Tryon and Abbott Thayer. In this con- 
nection it may be pointed out that Mr. 
Montross was over a long period of 
years an ardent supporter of Thayer 
and a great admirer of his work. But 
the most lasting passion of Mr. Mont- 
ross’ life was undoubtedly his early 
and enduring enthusiasm for Ryder, 
now generally recognized as one of 
the greatest painters America has 
produced. 

His original “Group of Ten,” includ. 
ing such men as Frank Benson, Joseph 
Decamp, Childe Hassam, Willard L. 
Metcalfe, Robert Reid, Edward Sim- 
mons, Edmund C. Tarbell, J. H. 
Twachtman and J. Alden Weir, held a 
long series of exhibitions in the Thir. 
ty-Fifth Street Galleries. Among the 
loyal patrons of this period we may 
mention William H. Fuller, William J 
Evans and Thomas B. Clarke. 

However, to Mr. Montross as to 
many others, the famous Armory 
Show of 1913 was a turning point in 
his career. Due both to this influence 
and his interest in various French art- 
ists, whom he had studied in the course 
of summer visits to Europe, he asked 














THE LATE N. E. MONTROSS 


Mr. Walter Pach, in the early part ot 
1914, to write to Matisse regarding an 
American exhibition. The French art 
ist did not at once fall in with this 


lidea, but when the war came, his 
|friends advised him to have a show in | 
inner power in the development ot | 


New York. Mr. Pach went abroad, met 


|Matisse, and brought back with him 


the material for a huge exhibit to be 
the new Montross Gallery at 550 Fifth 
Avenue, One entire room was given 
over to woodblocks, drawings, etch 
ngs and lithographs; another, to oil 
paintings and a third to sculpture. This 
event caused a tremendous furore in 
the art world and culminated in the 
walking out of the original ten. How 
ever, throughout this controversy, 
three loyal friends—Arthur B. Davies, 
John Quinn and Lizzie Bliss—remained 
his firm supporters. 


Further encouraged by this group | 


and other radical friends, Mr. Mont 
ross held an exhibition of the more ad 
vanced American painters, featuring 
examples by Marin, Walt Kuhn, Pren- 
dergast, Davies, Weber and other men 
then considered arch-experimentalists. 
Although the name of Marin is today 
linked with that of Stieglitz, Mr. Mont 
ross gave an early impetus to the un 
derstanding of this remarkable water- 
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three years old when he died, his a 
tivity and youthful spirit were remark 
able almost to the last. Although un 
trained in all the modern tenets of art 
appreciation as expounded in many of 
our leading colleges, Mr. Montross 
throughout his life instinctively rec- 
nized the men of the future, whethe) 
in the contemporary American or in 
the French field. 


1933 PRIZE AWARDS 
MADE TO ETCHERS 


The prize winners of the sixteenth 
annual exhibition of the Society of 
American Etchers which opened at 
the National Arts Club, 15 Gramercy 
Park, have just been announced by 
John Taylor Arms, president of the or- 
ganization. 

The Mrs. Henry F. Noyes prize of 
fifty dollars for the best print in the 


| exhibition was won by Louis C. Rosen- 


berg for a drypoint entitled “Place St. 


Germain Despres” and honorable men- 
tion to C. W. Anderson for his dry- | 
point entitled “Vermont Hill.” The 


| Kate W. Arms Memorial Prize of 
| twenty-five dollars for the best print | 


> ring the winter of 1914-15 in| : 
held during t f | by a member of the society was won 


by Robert Nisbet for a drypoint called 
“Through the Willow,” while the prize 
of twenty-five dollars presented an- 
nually by John Taylor Arms for the | 


| best piece of technical execution in 
| pure etching went to Kerr Eby for the 


etching entitled “Turkey Hill,” and | 
honorable mention to Allen Lewis for | 
his etching entitled “Evacuation of 


Boston.” The Henry B. Shope prize of 


fifty dollars for the best print on exhi- | 
bition, judged solely from the point of 
view of composition, was awarded | 
James E. Allen for the etching called | 
“The Builders.” 

The jury of selection, made up of | 
active members of the society in- | 


cludes: Ernest D. Roth, chairman; 


colorist. Now definitely established in | Eugene Higgins, Chauncey Ryder, Al- 


the field, the Montross Gallery special- 
ized in work by both French and 
Americans of progressive tendencies, 


in whom Mr. Montross was among the | 


first to have confidence. 


In the season 1916-17 Mr. Montross | 


brought together a large number of 
Cézannes, including watercolors and 
oils of a quality and variety hitherto 


unfamiliar to collectors in this coun- | 
try. The visit of Van Gogh’s nephew to | 
this country in the winter of 1920 led | 
to Mr. Montross launching another of | 


the great projects of his career, and it 
was through this contact that he was 
able to assemble the finest exhibition 
of the great Dutchman’s works that 
has ever come to this country. Several 
galleries were entirely filled with mas 


terpieces now scattered in museums | 


and leading collections throughout the 


world, and never again to be seen as | 


a group. 


However, this enthusiasm for the} 


modern French masters never made 
him lose sight of his dominant interest 
in American art, and throughout re- 
cent years he has continued to dis- 


cover and encourage new talent. His | 


championship of the beautiful pottery 
of Varnum Poore is perhaps the most 
striking recent instance of a universal- 


ly recognized artist, brought forward | 
through discernment and unflagging | 


support. 
Although Mr. Montross was eighty 
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bert Flanagan, Robert Lawson and | 
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Philip Keppel. 
The exhibition will remain through 
out December. 
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Calendar of Exhibitions 


- 


in 


Ackerman Galleries, 60 East 67th Street— 


Goldschmidt Galleries, 730 Fifth Avenne— | 
Oil paintings of hunting and coaching | 


Old paintings and works of art. 


subjects by George Wright, to Dec. 24. 
| Grand Central Art Galleries, 6th Floor, 
4. C. A. Gallery, 1269 Madison Ave | Grand Central Terminal—Philadelphia | 
Re é water colors by Hy Cohen. | Society of Etchers Show; recent little 
} paintings by Hobart Nichols, N.A., to} 
{merican Academy of Arts and Letters, | Dec. 24; small paintings executed in for- 
Broadway at 155th St.—Paintings by | eign lands by George Elmer Browne, 


ig 
Gari Melchers. N.A. 


American Folk Art Gallery, 113 West 13th | M. Grieve, 386 Park Ave.—Portrait frames 


Street—Special Christmas exhibition Largest collection of rare examples of 
all periods. 
4n American Place, 509 Madison Ave.— | 
7 Recent oils and water colors by Marin. |G. R. D. Studio, 9 East 57th Street— 
Christmas Show of pictures and sculp- 
(rden Gallery, 460 Park Avenue—Screens ture at reasonable prices, to Dec. 31. 





by Max Kuehne, during December. 


Grant Studios, 114 Remsen St., Brooklyn 
\{rgent Galleries, 42 West 57th Street— Etchings by American artists. 


Christmas show of small pictures, sculp- 


ture, crafts and miniatures by members | Harlow, MeDonald Co., 667 Fifth Ave.— 
of the National Association of Women Etchings by Rembrandt and his con 
Painters and Sculptors. temporaries; etchings by Dorsey Pot 


ter Tyson, December. 


Street—Recent | 


during 
65 East 56th 


Art Center, ; 

decorative objects by American master | Jacob Hirseh, Antiquities and Numismat- | 
eraftsmen; doll houses designed by ies, Inec., 30 West 54th Street—Fine 
Delano & Aldrich, constructed by unem- works of art, Egyptian, Greek, Roman. 


ployed draughtsmen,. During December ; 
Folk art of the United States; Persian 
painting and decorative arts, intended 
for the Chicago World's Fair exhibition, 


Mediaeval and Renaissance. 


Indoor Art Market, 134 East 74th Street— 
Work by large group of artists. 


to January 14. 

: bf ; The Jumble Shops, 28 West Sth Street— 
Averell House, “ East b8rd Street— Group show of pictures at reasonable | 
Flowers on gold and silver by Mary prices, during December. 


Elizabeth Price, Lowestoft and glass. 


Marie Harriman Gallery, 61 East 57th 

Street—Thirty etchings of Henri Ma- 
illustrating the Poésies of Ste- 
phane Mallarmé; drawings by K. Ton- 
ny. 


Babeock Art Galleries, 56 East 57th St.— 
American paintings and water colors. tisse 
Bachstitz, Ine., the Sherry-Netherlands, 
Fifth Avenue and 59th Street—Old mas- 
ters. Kennedy Galleries, 


785 Fifth Avenne— 


Prints by old and modern masters. 
Barbizon Plaza Hotel—Second Annual 
Guest Show. Keppel Galleries, 16 Easi 57th Street— 
Prints by Thomas towlandson and 
John Beeker, 520 Madison Avenue—Isabel other English caricaturists. 
Carleton Wilde collection of American 
Folk painting, during December. Kleemann-Thorman Galleries, Ltd., 5745 


Madison Avenue—Prints 
rary artists. 


by contempo- 
Belmont Galleries, 576 Madison Avenue— 


Primitives, old masters, period portraits. 

Kleinberger Galleries, 12 East 64th St.— 
Ritz Carlton Hotel Paintings by old masters. 
Masters. 


Bihler & Steinmeyer, 
Paintings by Old 
Knoedler Galleries, 
English sporting 


14 East 57th Street— 


Bourgeols Galleries, 123 East 57th Street paintings, thru De- 


Old and modern paintings. cember. 

Brooklyn Museum, Eastern Parkway, | Kraushaar Galleries, 680 Fifth Avenue— 
Brooklyn—Opening of the new decora- Water colors and drawings for Christ- 
tive arts wing; special exhibition of mas. 

Egyptian art; Fine Prints of the Year, 

to Dec. 31; pastel drawings of far east-| Laco Studios, Chrysler Bldg.—Woodcuts 
ern types by Elizabeth Telling; paint- by Harry Spanner and small sculpture 
ings by various artists, to Jan. 2. by Fritz Groshans. 


Brooklyn Painters & Sculptors Society, | sohn Levy Galleries, 1 East 57th Street— 
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tion; special exhibition of European and 
Oriental arms and armor. The 
Jaehne loan collection of Chinese 
and Japanese art Modern American 
paintings and sculpture. Closed Mon- 
days and holidays. Sculpture (in court). 
Life in Latin America (Junior Mu- 
seum.,) | 





New School for Social Research, West 12th | 
St.—New drawings by Benton, to Jan 


2; art of cosmopolitan America. 


New York Historical Society, 
Park West (76th 
Washingtoniana, 
of ship pictures 
abilia, after 1807. 


170 Centra 
Street)—Exhibition of 
throughout 1932 and | 
and related memor- | 


Newhouse Galleries, 578 Madison Avenu 
Christmas exhibition of religious 
paintings, thru December. 


vew York Public Library, 476 Fifth Ave.— 
Modern book plates presented by Dr. H 
7 Radin; illustrations of Winslow 
Homer, 


Raymond & 


Raymond, 40 East 49th 


St.— || 
Facsimiles of primitive and renaissance | 


masters, during December. 
Reinhardt Galleries, 
Recent 
guchi. 


730 «Fifth 


sculpture and 


Avenue— 
drawings by No- | 


hobertson-Deschamps Gallery, 
son Avenue—Ceramics by RK. 


415 Madi 
Struck. 


Roerich Museum, 310 Riverside 
Portraits of artists, to Dec. 31. 


Drive- 


Rosenbach Co., 17 East 5ist St.—French 
prints, furniture, silver and objects of 
art. 


schultheis Galleries, 142 Fulton 
Paintings and art objects. 


Street. 


schwartz Galleries, 507 Madison Avenue— 


Water colors and etchings of game 
birds by Roland Clark. 
scott & Fowles, Squibb Building, Filth 


Avenue and 58th Street—XVIIith cen 
tury English paintings and modern draw 
ings. Water colors by Rowlandson (1750 
1827). 


Messrs. Arnold Seligmann, Rey & 
Inc., 11 East 62nd St.—Works of art. 


Jacques Seligmann Galleries, 8 East bist | 


Street—Drawings and water colors oi 


the XIXth and XXth centuries, to Dec. 
$l. 
Kk. & A. Silberman Gallery, 137 East 57th 


Street—Old masters and works of art. 


Marie Sterner, 9 East 57th Street—Cos- 
tume designs and architectural modes 
by Natalie Hammond, to Dec. 31, and 


five ship half models executed Har- 


old Sterner. 


by 


| Valentine Gallery of Modern Art, 69 Enst 


25 Clark Street, Brooklyn—Recent wa- | “Back to Bouguereau,” to December 31. 
tercolors by members, to Dec, 28. } 
eae a | Julien Levy Gallery, 602 Madison Avenue— 
Brummer Gallery, 55 East 57th Street— Etchings by Picasso; “Objects” by Jo- 
French drawings of the XVIIIth cen- seph Cornell. ; 
tury from the collection of Richard 
Owen of Paris, to Dec, 24. Lilienfeld Galleries, Ine., 21 East 57th St. | 
se : Paintings by Max Pechstein, spon- 
Butler Galleries, 116 East 57th Street— sored by the College Art Assn., to Dec. | 
Paintings “suitable for decoration.” 31. - 
Ralph M. Chait, 600 Madison Avenue— | pnhe Little Gallery, 18 East 57th Street— 


Chinese porcelains. 


Hand wrought silver by Arthur Stone; 
decorative pottery by Maud M. Mason. 


Carnegie Hall Art Gallery, 154 West 57th 


St.—Second showing of the new Car- | yaebeth Gallery, 15 East 57th Street— 
negie Hall artist group. New England paintings by Robert 
. | Strong Woodward, to Jan. 3, and etch- 

Columbla University, Philosophy Hall— fone p Tid om ey Saal gifts oe 


Walter Scott centenary exhibition of mss. 
first editions, etc.; Teachers College— 


N) lerle S Be 
i ak aliiiinck’a uae anise lacy Galleries, 834th Street and Sixth Ave 


| nue—One man show of work by Nura. 

Delphie Gallery, 9 East 57th 
ings by Modigliani; 
C. Leavitt. 


St.—Draw- 


, | Pierre Matisse Gallery, 
water colors by R. | 


East 57th St.—French paintings. 


Metropolitan Galleries, 730 Fifth Avenue— 


Demotte, Inc, 25 East 78th Street— | paintings by old masters. 


| 
Romanesque, Gothic and classical works | 
of art; modern paintings. 
Fifth Ave.—Special display of the Fried- 
sam bequest. Recent Egyptian acces- 
sions (38rd and 5th Egyptian rooms). 
New taste in old prints: European fans. 


Downtown Gallery, 1183 West 18th Street— 
Sixth Annual Show of the Society of 
American Print Makers; ceramics by 
Carl Walters, to Dec. 31. 


Midtown Galleries, 559 Fifth Avenne— 
One-man show by Saul; Christmas co- 
operative show by members, to Dec. 29. 


A. S. Drey, 680 Fifth Avenue—Special ex- 
hibition of Italian Primitives. 


Durand-Ruel Galleries, 12 East 57th St.— 


Milech Galleries, 108 West 57th Street— 


Still Lifes and Flowers under the aus- Selection of modern American paintings 
pices of the College Art Association, to | under the auspices of the College Art 
December 24. Association, to Dee. 24. 


Ehrich Galleries, 86 East 57th Street— | 


Ings of the Madonna, Dec. 19-31. Mrs. | PRR Pe cageaee = Ria me hint 
Ehrich—Antique furniture and gifts. artists; gift pictures and pottery. 
3 : . ‘ ' . Morton Galleries, 127 East 57th Street— 
Eighth Street Gallery, 61 West 8th St.— Lithographs by Susan Flint, to Jan. 2. 


Christmas group show of lithographs, 
water colors and small oils, to Dec. 24 


Ferargil Galleries, 683 East 57th Street— 
Paintings and screens for children’s 


Museum of the City of New York, Fifth 
Avenue at 104th St.—Xmas exhibit of 
New York toys of other days and of a 
new miniature group by Dwight 


rooms by Henry R. Beekman; paintings lin, depicting the construction of the 
by Fritz Foord, to Dec. 24. Empire State Bldg. 

Fifteen Gallery, 37 W. Sith St.—Paintings | Museum of Modern Art, 11 West 58rd St. 
of Greater New York, Dec. 19-Jan. 7. Loan exhibition of seventy years of 
, . : American art; American Folk Art; 
French & Co., Inc. 210 East 57th st—| Amer : . 


“Art of the Common Man in America.” 


Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 


panelled roon Museum of Science and Industry, 220 East 
« e¢ ooms, 


42nd Street—Industrial subjects by Ger- 
Gallery, 144 rit A. Beneker. 
Christmas 
figures by 


West 


Sale 


13th Street—Annual 


of works at reasonable National Academy of Design, American 


— Ben Benn, John Kane, Eil- |" pine Arts Building, 215 West 57th Street 
shemius, Milton Avery, M. Soyer, Paul cnaent show to eeauiaion “90. 
Rohland, Jean Charlot, Arnold Blanch, : 

Foshko, Esman, Chaim Gross, Holz-| wational Arts Club, Gramercy Park— 


hauer, Wiltz and others. 


Gallery of Living Art, 


Members’ exhibition of small paintings. 


Fuller Bldg., 51 | 


Metropolitan Museum of Art, 82nd St. and | 


Frank- | 





8 : 100 Washington | 3, B. Neumann, 40 East 49th Street— | 
quare East—Permanent exhibition of Works by modern American and foreign 
Progressive XXth century artists, with artists. 

aennt additions by Bouché, Bonnard, | 

Tis, Gleizes, Delaunay, Helion, Lau- | Newark Museum, Newark, N. J.— 





rens, Torres-Garcia. 


57th Street—Special 
lection.” 


show entitled “Se- 


Van Diemen Galleries, 21 East 57th St.— 
Paintings by old masters. 


Cu, |} 








BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
| NEW YORK 





Vernay Galleries, 


tractive articles of early English crafts- 
manship suitable as Christmas presents. 


Wanamaker Gallery, au Quatrieme, Astor | 


Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey- 
mour, McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 82 East 57th Street—Early Chinese 
art. 


Weyhe Gallery, 794 Lexington Avenue— 
Special Xmas group of prints at popu- 
lar prices. 


Whitney Museum of American Art, 1 
West 8th Street—First biennial exhibi- 
tion of contemporary American paint- 
ing. 


| Wildenstein Galleries, 19 East 64th Strect 


Opening exhibition in the build- 


ing. 


new 


Yamanaka Galleries, 680 Fifth Avenne— 
Exhibition of sculptures from the rock 


caves of Tien-lung-shan and Yun-kang; | 


Japanese arms and armor of the Toku- 
gawa period. 


Howard Young Galleries, 677 
nue—XVIth century 
XVIIIth century English 


Fifth Ave- 
Italian and 
paintings. 


| Zborowski Gallery, 460 Park Avenue (at 


sith Street) —Paintings 
by Renoir, Seurat, 
Toulouse-Lautrec 
portant private 


and drawings 
Degas, Modigliani, 
and Utrillo from im- 
collections in France. 


FOREIGN AUCTION 


CALENDAR 





COLOGNE 


Math. Lempertz 
Dec, 20-21—Antiquities and paintings. 
MUNICH 
Hugo Helbing 
Dec, 21—Paintings and watercolors of 


modern masters, 


LONDON 
Sotheby’s 


Print show illustrating history of avia- | December 19—Old books and mss. 


19 East 54th Street— | 
A large collection of inexpensive and at- | 


PARIS 
203 BIS. BD. ST. GERMAIN 








THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
| BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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M. GRIEVE 


Antique Frames and Reproductions 


Period Mirrors and Objects of Art 






BORUTUS 









—_—* 


NEW YORK 


Telephone WlIckersham 2-5686 


386 PARK AVENUE 


Between 53rd and 54th Streets 


MOBOGORBOROITOTOYY. 
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The Art News Saturday, December 17, 1932 


















































1g Py ] | 246—Pair of Louis XV carved walnut and cancellations of Mrs | — 
NEWARK bergéres believed to be by Hen Gamp first edition Bostor | 
Amand, French, 1765-70 MecMil 1868; Dr. A. S. W. Rosenbach 1,500 | 
, ler In ft 17k Tv . y » , ) j 
On Tuesday, November 22, the New 1—P: aoe i paper decoration, F ! ¥ : — es re 1903 ; * a 
é i e¢ rare aecoration ‘“rencnh ia = with tme 905 itle-page 
ark Museum opened an exhibit of 1815 5-20 La Douane,.” view of a presentation copy to Algernon 
etchings, woodcuts and fine prints de Provencal port Charles Swinburne London 
voted to the history of aviation. This 2—P ainted paper decoration, French 1903-6-8; Thos. F. Madigan 1.500 





art exhibit is being held in the mu oa — 0) Boating in the Interion 201 pt ng s ;' Sx maathnoy Lyrics 
. : . : ! whore "1 tec t the (iy 
seum’s main gallery in conjunction)... ), rtp peer . a deeisinoa” dhemaia . 
. , : «0 iintec ape aecoration, Fret h ‘ 2 ! t razette ‘ - 
with the large industrial exhibit of ah iin. fees pet tins 1881; first edition; apparently 
aviation to be held on the second floor Harbor the only known presentation 
INC 


wy in hite upper ” 
Some two hundred prints are being | #24 Painted paper decoration, French -- aA Pant : he pI \ 7 
displayed, the majority of which have 1515-20 ae ane oe Kipling’s “Echoes By Two 
not been previously shown; many | — yous stein Writers Lahore The Civil 
. Zs { r ( ech: 4 lor use Sitar . P ines 
have been lent from important collec oe om 4 7 = = a and M , ry G izette bre 
4 . . mignoire i ruled 0 auls (1884) rst edition re 
tions in the Massachusetts Institute Delanois, French, about 1760 entation cane conn Kx AE. t 
of Technology and from Mrs Bella J. S. Stanhope 650 his Alma Mater with a manu 
Landauer of New York City Since 80—Queen Anne pine paneled room, script poem and a caricature 
the time of mythology, the possibility — about 1700; J. S. Stan of wag 4 7 t schoolboy ; Mr - 
. td ope oe OO mabrie ‘ ~ 2 900 

of man’s flight has appealed to the 285—Kipling’s DOs ut” Beak ae F 
graphic artist The subjects of the FOLSOM BOOKS cine,” London, 1909: first ed ON EXHIBI TION 
‘ints range fr the age of mythology | ants am . a : tior original wrappers, — the 
prints range from the ag f : y | American-Anderson Gallerie Rare rarest f the pyrights; Wal 


to the Lindbergh flight. A large sec 
tion of the exhibit is devoted to the 


mom were nod ‘on Decemeber nds | grz_etta Hlascassis ase age oO THE STEFAN VON AUSPITZ 


. . , bringing a grand total of $59,162 list ’ | ‘ 
ada “on nai > 2 _ Ahad te vealto the Clergy of the urel 
cartoons and popular prints ini pired below the items bringing $1,000 and over se hea saya Bae Hecarly _—_ 
by the craze for ballooning in the! together with the names of purchasers first edition onis pe he copies 
later part of the XVIIIth and the 64—Apparently unpublished verses known Thomas J Gannon COLLECTION 
early XIXth centuries. by Dickens written for Mark Irie 1,150 
’ ; ad | ds Lemon, signed T. Sparkler”: 124-—-Fanny Van de Grift and Rob 
Among the well known artists rep oe ge $1100 a” thats Gineameana ie 
resented are Pennell, Cruikshank, Nev-| 70-——-First edition of “Piekwick"” in Hanging Judge rare trial is 
inson, Villa, Henry Zeigler and others. the original parts, seven of sue: 1887: B. J. Beve: no 
them presentation copies from 129-—-A set of Surtees’s Sport 
the publishers; Dickens; Lon Novels in the original parts, 


CINCINNATI + + pee 7 i a ~~ Bear yl 4,400 with many adve rtiseme -, un 


mentioned by Schwerdt: 


on 
Papers” in parts-—complete ; don (1852-65); Alvin J. Scheuer 1,800 
Ms Sige ‘ : New York: James Turney, Jr., 150—Thackeray’'s “Vanity Fair 
The Cincinnati Art Museum held its in the original condition; Mr London, 1847-8; the Herschel \ 
Third Annual! Juryless Exhibition of Walter M. Hill 1,700 Jones copy, first issue in the on 
“ 8 : 8 ckens) “The Str: oe LZ ) s roo 
Fine and Decorative Arts by local '—(Charles Dickens) “The Strang iginal parts; with proof of the 
. ‘ ‘ oe ag Gentleman, in the original caricature self-portrait on 
artists through December 153. This wrappers, with the genuine China paper; Gabriel Wells 1,000 
show has become a regular event o frontispiece, by “Boz; Lon- | 198-—The Herschel V. Jones copy of 
the Fall season and is one of the most don, 1837; Charles Sessler.. 1,550 Walt Whitman's “Leaves of 


147—Dickens’ personal reading copy, Grass"; Brooklyn, 1855 an 


popular with the local public. Profes- with his autograph emendations | Beyer rr ». 1,250 NEW YORK 


sional artists as well as art students 
and amateurs exhibited and much in- Sherry-Netherland Hotel 
teresting material comes to light at 
this time. 








* * * 


THE HAGUE 


11 Surinamestraat 


August Lepere, French etcher and 
illustrator, is honored in the November 
through December Print Exhibition 
Included among the works shown are 
a representative group of his etchings, 
wood-engravings, and wood-cuts as well 
as drawings, pastels and the original 
blocks of such well known wood-engrav- 
ings as “Le Rocher Cuvier-Chatillon” 
from the series ‘“‘La Forét de Fontaine- 
bleau” and “Le Boulevard pres du 
Vaudeville.” This exhibition has been 
gathered from the important Cincin- 
nati collections of Dr. Allyn C. Poole, 
Mr. Herbert Greer French, Mr. Charles 
H. Stephens Jr., Mr. and Mrs. Howard 
B. Luther, Mr. and Mrs. Alfred M. Cres- 
sler, Mr. and Mrs. George H. Warring- 
ton, Mr. Paul Esselborn, but is supple- 


mented by some important loans from | 
M. Knoedler and Company. O R | E N T A L A R T 
ok * ca 
An interesting showing of Industrial 
Design by William E. Hentschel, Olga 
Mohr and Richard Zoellner was opr 32 East 57th Street New York 


view at the museum during November. | 
hotel anzd restaurant 





Its location on Madison 
Avenue at 58th Street, just a few 
steps from Fifth Avenue, is one 
of the most desirable in the 
city. Smart shops, theatres 
and business centers are quick 


ly and conveniently reached. 
Single from 9 WE [ LS 


Double from 87 OBJECTS OF ART 


Suites from $10 INC. 
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RECENT AUCTION 
PRICES 


2 DD) ED) EP) A D>) SD A) >) a) 


NEW YORK BELMONT Tel, Plaza 3-6642 
GALLERIES FREDERICK N. SILBERMAN 


576 Madison Ave., N. Y. 
Old Masters ANTIQUES PAINTINGS 
OBJETS D’ART 


| Portraits of All Periods 
_ Primitives of All Schools 


Paintings Bought | Continental Ley Building 





potas 


1S EAST 58thST. 


| ccaiceieaianacaeinaee |! 


pon the 


excellence 





; MeCLELLAND FRENCH AND 
ENGLISH FURNITURE 
American-Anderson Galleries—The sale 
of French and English furniture in the 


of ut’s food 











| 
: collection of Nancy MeClelland, which | 
took place on December 2 and 3, realized | idee ; j 578 Madison Ave. 
a grand total of $30,897. We list below | Bertram Wear. Managing . Director Paintings Authenticated Antique Co. ew York 
the highest prices reached: | ee eee ce eee ce 
129—Acajou table bureau, by the cele- = = - _— _ —_——— nen 
brated Fidelis Schey, French, lh 
; about 1785; C. T. Stanhope....$500 |! * 
; 137—Small carved walnut canapé by ME | ROPO | A \ AN " Ll Pp I E we a E M AT j oe 4 E 
' Pierre Roussel, French, about a erties | 


SSS Os, > PUM a cp eacecscevecs 500 


202—Washington’s Inauguration at Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 


New York: papier peint designed | 


by ancy MecHetiand: tatu ||| PINE PAINTINGS FOR DEALERS AND COLLECTORS |||| 5, cast err streer SE seinueal 


SELECTED MODERN PAINTINGS & SCULPTURES 
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Cables: “NATARTGAL, NEW YORK” 


Telephone: PLaza 3-1740, 1224 ; 
NATIONAL ART GALLERIES onc - 
| ROSE ROOM HOTEL PLAZA FIFTH AVENUE, NEW YORK ; 


Continuous Exhibitions 


of fine Antiques and Works of Art to be disposed of at private sale and public auction. 
Frederick A. Chapman 


Auctioncer AUCTIONEERS AND APPRAISERS Ananmnomnense oh Gales 


Sent on Request 
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MUNICH 


Briennerstrasse 12 


TON-YING 


& COMPANY 














LDURAND-RUEL 


INC. 





CHINESE 
ANTIQUE 
WORKS OF ART 






JULIUS BOHLER 









5 East 57th Street 


Third Floor 


NEW YORK CITY 






HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 











PAINTINGS 








High Class 


Antiques 
































BOHLER & STEINMEYER 






New York. .... 
12 East 57th Street 


I ei i ke a 


37 Avenue De Friedland 





Furniture, Tapestries 


OLD MASTERS 


Kunsthaus MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 













NEW YORK LUCERNE 
Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 
































“OLD MASTERS” 
ARNOLD SELIGMANN N. E. MONTROSS IN THE FINE ART OF PACKING AND SHIPPING 


REY & CO., Inc. 
11 East 52nd Street . . . , . . NEW YORK Works of Art sac. ——" H U D S O N eee a 
FORWARDING & SHIPPING CO., INC. 
MONTROSS GALLERY ||... aaa Tae 
| CUSTOM HOUSE BROKERS FORWARDING AGENTS 


785 Fifth Ave. NEW YORK || OFFICE: 17 STATE STREET 
WORKS of ART | 


7. 
Met, 59th aad 60th Bes, WAREHOUSE: 323 East 38th Street, New York 
| 
- 








Cable Address: Telephones: 























rk — a eee | “JACBERG” BOwling Green 9-4151 to 4154 
FREDERICK KEPPEL | ANTIQUES 
A | 
ee — tieiaanpattionetiuabiaee 7 & CO., Inc. | PAINTINGS WORKS OF ART 

— ENGRAVINGS CLEARED THROUGH U. S. CUSTOMS 
ee AND | 
ETCHINGS CUSTOM HOUSE DEPARTMENT | 

BY Our many years of experience oe eee position to give unexcelled and 


I J OLD MASTERS WAREHOUSE, PACKING and SHIPPING DEPARTMENT 

I I l IS I O \ \ ) \ On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
natne J our warehouse (under Customs regulations) where our facilities and experienced em- 
on ve. 


16 East 57th Btn New York ployees permit us to assure the most careful handling, unpacking and delivery. 


We also specialize in packing and shipping of works of art, paintings, fine furniture 
————_—_—— : —— a | and household effects to and from all parts of the world. 





[INC.] 





HIGH GRADE 


MACBETH GALLERY London Representatives: 
CAMERON-SMITH & MARRIOTT, LTD. 
PICTURE FRAMES BY PR “Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: ‘“‘Kamsmarat—London” Telephone: Whitehall 8544 
ETCHINGS ' sania en . — 
° ° OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
beast Antiques and Reproductions Fora FOLLOWING CITIES: 
WILLIAM MACBETH. Inc. PARIS _ BARCELONA ROME MILAN GENEVA 
? BERLIN MADRID FL ORENC E BRUSSELS LUCERNE 
ALSO—RESTORING—REGILDING—RELINING 15 East 57th St. New York HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 





AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD. 


Member of the Antique and Decorative Arts League, Inc. 





=) Se 


25-27 West 56th Street, New York 











ale 


REINHARDT | 
GALLERIES 














GOLDSCHMIDT GALLERIES 





MURRAY K. KEYES 


Photographer of Art Collections 





730 Fifth Ave., New York ] [INC.] 
| WORKS of ART 

























% . . e ° | as —_ oxy 
Poluihiae, vt Obicets eal Ietavlivs BYa Lisi ah PAINTINGS BY OLD MASTERS 
na ALLERIES! 
Studios at 138 East 60th St., New York | e puntaelished ie | 730 FIFTH AVENUE, NEW YORK 

33 | | PAINTINGS FRANKFURT BERLIN 
33 Daguerreotypes Reproduced Large Prints $ | by American and Foreign — | Kaiserstrasse 15 Victoriastrasse 3-4 
, S28itereeeecs $3, 5 Mezzotints Etchings 
beesiiasiasstitisstcttirscersestecetererereestrtrerrertetrrerercertettrereereccsrsccscsccccccrsrctc+++ tie tie oD to J 


NU, New York 






ROSENBACH COMPANY 


Announces the Opening of Its 


NEW GALLERIES 
| 17 East 51st Street 








FINE OLD 
FURNITURE 


ANTIQUE SILVER 
& ART OBJECTS 





Adjoining the Building Housing 


Its Rare Books and Manuscripts 


The ROSENBACH COMPANY 
15 and 17 East 51st Street 
New York 








